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The Doubl e
VH TE CREDI TS di ssolve in and out to PEGGY LEE S FEVER
| NT. LI MO — DAY

The hot tones of skin on skin. Forms gliding agai nst one
anot her, energing fromshadow. Withing erotically.
Caressing sensually. Slowy. Passionately.

Leat her seats. Hi gh Heels. Thigh highs.

MARI SA NUZZI is perfect. Deep brown eyes. Long dark hair.
Sexy as hell.

As we nmover further and further out, the abstract forns
take on human outlines. But the outlines becone sil houetted
agai nst the daylight beyond the |inb w ndows.

OLLY ADKINS is nostly concealed in the shadow. But there’s
no mstaking it- he’'s in paradi se, savoring every m nute.

QLLY
Ch god...oh god...

MARI SA
Wait. Stop.

| NT. | NTERVI EW ROOM — PRESENT

Abrupt Medium Close-Up of AQly Adkins, md thirties, thin,
tall, bald, and nervous. A slight resenbl ance to Wody
Whodpecker. He addresses the canera in a manner that
suggests he has too many thoughts to spit out coherently.

This could be any room anywhere. A plant in the corner. A
w ndow. A sky.

OLLY
A fine way to start a story. |- |
swear-- | swear that’'s how it all

started. Really. Wth a “stop.”

Stop in the nane of | ove maybe?

Yes, maybe. No, exactly. Exactly

in the nanme of | ove. You keep

asking about him Well, | tel
(nore)



(cont’ d)
you, all that business has nothing
to do with the price of tea in
Kansas—It started with her.
Mari sa- god she’s sonething. She's
my Dul cinea. It was al ways about
her. From the very beginning. And
it started—ugh—yes, it started
with a stop. A-

| NT. LI MO — DAY
Marisa’'s sil houetted Iips.

MARI SA
Wait. Stop.

| NT. | NTERVI EW ROOM — PRESENT

COLLY
There was a man. | forget his
name. A brilliant man. A poet. He

hit the nail on the nose. He said...
ahem..l would do anything for
love. But | won’t do that.

A ly stares deadpan into the canmera for a slightly
prol onged beat, as if to bestow profundity upon the words.

I NT. LI MO — DAY, PAST

MARI SA (O S.)
You know, if you |ove ne...

OLLY (O S.)
| do. | do.
MARI SA
you' Il doit.
OLLY
Il will. Yes. Certainly, | wll.
MARI SA
If you love ne, you' Il do it, you

know. It was your idea, after all.



OLLY
Yes, yes. You're right. O course,
you' re right. I know. | know.

Silent beat. No reply.

MARI SA
You'll do it then?

OLLY
O course, | will. I'lIl doit for
you. I’'ll do it in the nanme of

| ove.

Aly | ooks at the BANK OF AMERI CA outside, then down at a
GUN in his hand.

Aly steps fromthe |ino...
EXT. LI MO — CONTI NUOUS

And pauses at the entrance of the bank, contenplating.
Meatl oaf’s | Wuld Do Anyt hing pl ays.

MARI SA (V. Q)
Turns a pauper into a prince.

OLLY (V. Q)
Makes the nmerry go ‘round.

MARI SA (V. Q)
Respectability.

OLLY (V. Q)
Yes, happi ness.

MARI SA (V. Q)
Happi ness, vyes.

OLLY
Yes. Yes. Yes.

I NT. NON- DESCRI PT ROOM — VWH TE WALLS
OLLY

No, No, No. He's the one who did
(nore)



(cont’ d)
it!!'!'- and it wasn’t for |ove, |
assure you of that. It’s always
been about him Fromthe

beginning. | mean, it was easy for
himto do it, after all. To

i npersonate nme? You m ght say
there’s well, a certain

resenbl ance...But nme? |’ m an
honor abl e man. Above all things

| m honorable. | nmay have nonents
of weakness...sure...but | never- |
never- |- |-

Frazzl ed. Turns away fromthe canera in tornent.

OLLY
Pl ease. Pl ease turn the canera
of f...\WWho- Who's going to be
wat ching this, you say?

We FREEZE FRAME on A ly in his cringing posture.
| NT. DOUBLE | NTERVI EW ROOM — CONTI NUOUS

W PAN UP froma TELEVI SION MONI TOR—on it the paused i mge
of Aly)- to a man, THE DOUBLE, who | ooks exactly like Aly
except he’s better dressed and maintains a nore confident
air. He's sitting in a simlar, nondescript room shaking
his head in al nost nock synpathetic discontent.

THE DOUBLE
Poor guy. Poor, poor man. You have
to feel sorry for a guy who' s so

delusional - | mean nmental illness-
soci al anxi ety disorder, whatever
it is he's got- well it’s nothing
to laugh at...I nean, sure it’s

funny. But still ...
Chuckl es at a private thought.

DOUBLE
| bet he never nentioned all those
times | tried to help him did he?
The time | tried to save himfrom
(nore)



(cont’ d)
all that enbarrassnent? That'’s
when it all started. Days before
he found hinsel f doing things he
shoul dn’t do for |love. W should
start this story then. The day |
showed up...

| NT. NON- DESRI PT ROOM — PRESENT
AQly is indignant. Reacting to the Doubl e s suggestion.

OLLY
Ab-so-lutely not! Positively out
of the question! Under no
ci rcunstances will we recount here
the day that inposter showed his
face!

EXT. OFFI CE — M DDAY

To establish. The building is the enbodi ment of corporate
oppression, standing nonolithic against a gray sky.

TI TLE: WEDNESDAY, THE DAY THAT | MPOSTER SHOWED HI S FACE

| NT. OFFI CE — CONTI NUCUS
We nove through a cubicle-village. Flourescent |ights.
Sickly. Zonbie-like Ofice Wrkers m |l about. Conputers
flicker. Sonewhere a desktop radio chines an AD JI NGLE
W settle dowmn on Aly’ s cluttered desk. H s head rests on
the hard surface, drool connects his lips to it in a fine
white line. H s desktop radi o suddenly switches fromthe AD
JINGLE to a TEST OF THE EMERCGENCY BROADCAST SYSTEM

He jolts to his feet in a cold sweat.

OLLY
VWhat is it? An attack? A dreanf? Am
| still dream ng?

PETER PETERSON, a bespectacl ed, studious man in his
thirties pops his head over the cubicle wall. He's slightly
effemnate, as if he can’t figure out, or won't admt,

whi ch side of the fence he falls. He's a great ball of



corporate paranoia, but he’s also a nosy-body, and pays
close attention to Aly as if collecting fodder for office
gossi p.

PETERSON
Keep it down. Christ, soneone wll
hear. What’'s the matter with you?

OLLY
What ? No, there’s nothing the
matter. Why woul d you think
sonething’s the natter?

A ly changes the radio station desperately: a flurry of
advertisenment jingles.

PETERSON

Well, you ve been snoring. Slept
t hrough the conpany neeting this
nor ni ng...t hey pl anned a conpany
picnic, by the way, and you were
up for a spotlight award for nost
original small parts design...but
obviously you're in no condition
to- | nean, it’s understandable
after what happened | ast tine.

Aly perks up straight with the nenory.
| NT. MEETI NG HALL — PAST

Aly is standing at a Podi um besi de H' S EXCELLENCY, a snug,
hard nosed, CEOin his early sixties. The roomis filled
w th benmused OFFI CE WORKERS, cl apping hal f-heartedly.

A ly has a CERTI FI CATE of sonme sort in his hand. Hot |ights
and all eyes are trained on him Beads of sweat gathering
qui ckly on his brow.

H S EXCELLENCY
Go ahead. Say sonet hi ng, son.

Adly is conpletely | ocked with anxiety. He falls like a
dead tree backward. H s Excellency, instead of breaking his
fall, nmerely steps aside.



Flat on his back, Aly |looks up at H s Excellency | oom ng
over him

EXCELLENCY
Are you ok...er...what did you say
your name was agai n?

OLLY
It’s just an honor to be
nom nat ed, your Excellency.

| NT. OFFI CE - PRESENT
AQly turns away from Peterson, concentrates on the radio.

OLLY
(muttering to hinself)
Exactly why | never go to those
gad- bl asted neetings. Sone
intrigue to make ne | ook foolish
in front of everyone, no doubt.

PETERSON
Not hing like that. You were up for
anot her award, a gift certificate...
to Denny’s, | think.

Aly nutters to hinself.

PETERSON
aly?

Aly tunes in an ALAN WATTS | ecture. Alan Watts’ voice is
at once haunting, om nous, m schievous and god-|ike.

ALAN WATTS
But to ne nothing -- the negative,
the enpty -- is exceedingly
powerful. | would say, on the

contrary, you can't have sonet hi ng
wi t hout not hi ng...

OLLY
He's speaking truth...the rul es of
the gane...the whole of it...



Peterson regards Oly with an air of suspicion. Then notices
ADREW FALBO meki ng his way down the hall. Falbo is well-kept,
handsonme, together. Peterson is smtten.

PETERSON
Hhmm ..

Aly s head pops out of his work area |ike a gopher’s.

Aly grabs a stack of papers and funbles over hinself as he
exits, he slanms right into Fal bo. Papers fly everywhere.
Aly is visibly shaken with anxiety.

CGLLY
|’ m sorry. Excuse ne. Please...|
didn’t mean to-

FALBO
In a rush, Adkins?
OLLY
An accident. |- um excuse ne.

Sorry.

He scurries away, banging hinself in the head. Fal bo shakes
hi s head.

| NT. HALL — BEAT LATER
A ly wi nded, takes cover around a corner. He gul ps hard.
He's struck suddenly wth an angelic vision: MARI SA
flow ng hair, hal oed by sunlight sits behind her desk in

the office at the end of the hall.

Aly conceals hinself in a doorway and absorbs her image
with a dopey grin. The Tubes’ She’s One in a MIlion Grls.

[We cut to opposite sides of Aly’'s % profile as he tal ks
to his Voice-Over self.]

OLLY V. O
She’ d | augh. Then she’d tel
everybody how ridi cul ous you are.



OLLY
| could never. She’ d probably just
| augh at ne. How ridiculous | am

OLLY V. O
If only you could talk to her and
| et her know how sensitive and
honest you really are.

OLLY
| would care for her with a
t enderness, a tenderness from
whi ch she’d swoon.

BOB and ROB, twenties, w seass co-workers, appear behind
t he daydreaming A lvy.

ROB
Whacha doin’ pal ?

Aly is startled. YELPS involuntarily. Papers fly
everywhere. Then kneels and frantically gathers his PAPERS:
techni cal draw ngs of w dgets.

OLLY
(stammering, munbling)
My friends, ny hard working
friends, Rob and Bob. O is it
hardly working friends Bob and
Rob...a jest of course conrades...

Bob and Rob lean in and whisper in either ear |ike devil
and angel, but they re both devil. There's a rapid fire
cadence to these guys, they don’'t m ss a beat.

ROB
You do this every day, Aly.

BOB
It’s been five nonths already.

ROB
More than enough tine.

Aly locks on Marisa again.
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BOB
W’ ve been watching you...Don’t you
think it’s time you did it?

ROB
Took the plunge?

OLLY
Certainly. You're right. It would
ook odd if | didn't.

ROB
Sure, she’ll wonder if sonething’ s
wWr ong.

BOB

It woul d be questionabl e.

QLY
| wouldn’t want that. Certainly
not questi onabl e.

ROB
O course not.

BOB
It’s all about appearances, you
know.

ROB

And questionable is not a good
appear ance.

BOB
A bad one as a matter of fact.

Aly' s inner conflict plays out preposterously on his face.

ROB
She works right down the hall for
fuck’s sake.

BOB
It’s five nonths now



ROB
Fi ve nmont hs! ? You shoul d go.
| nt roduce yourself.

QLY
I ntroductions are only natural.
They’ re acceptable, that is.

BOB
| hear she wants to invite you

OLLY
lnvite me?

ROB
You haven’'t heard?

BOB
Her birthday party tonight.

ROB
Al the big wigs' Il be there.

BOB
You know who her father is. Rub
el bows with the best of them

ROB
You should do it.
BOB
I[t's tine.
O.LY
Yes, yes. | will. I wll, ny

friends. Introductions are
certainly in order. You're right.
Al'l on the up and up.
A deep breath. A strained step forward.
EXT. OFFI CE — M NUTES LATER

AQly bursts fromthe building junping for joy. Exuberant.
He’'s carrying a WASTEBASKET. Flings it off carelessly.



OLLY
Ha! Ha!

He trips down the stairs. Recovers.

OLLY
Doyl e, ny man! My man, Doyl e!

Runs off screen.
| NT. OLLY' S APARTMENT BUI LDI NG HALLWAY — PRESENT

Aly rushes to the door of his NEIGHBOR, excited as al
out. Knocki ng.

OLLY
Doyl e! Open up. | have news to
tell you! News, | tell you
DOYLE (O S.)
(1 oudly)

VWho goes there?!
Aly leans in and whispers conspiratorially.
QLLY

It’s me. Your neighbor. Aly. |
have news to share and a favor to

ask.
DOYLE (O S.)
(agai n, |oudly)
What ?! You' |l have to speak up

|’mhalf deaf in one ear and can’t
hear out of the other!

QLLY
(to hinself)
Yes, yes...of course, the firework

i nci dent ...

(1 oudl y)
| say! Open up! It’s Aly! | have
news to tell you! News, | tel

you!

12

get
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The door unchains frominside, finally opens. Doyle is a
wi |l d-eyed witer with a shock of chaotic black hair. In his
hands is DOSTOEVSKY' S THE | DI OT.

A ly rushes inside without a second t hought, shoving

Doyle’s mail into his hands. Because of his hearing
i npai rment, Doyle YELLS all his lines. Aly does the sane
in return.
COLLY
Your mail! Your mail!!
DOYLE

| * m ki nda busy right now Jack!
| NT. DOYLE S APARTMENT — CONTI NUQUS
Doyl e’ s apartnment is scattered with BOOKS, BOOZE BOTTLES,

and an anci ent UNDERWOOD TYPEWRI TER. On the wall, in shrine
i ke positioning, is a poster of JACK KEROUAC.

OLLY
My friend, ny weird and wonder ful
friend, I net her! It’'s been the
nmorni ng of all nornings! | marched

right into her office..with
confi dence! And when she sai d-

| NT. OFFI CE — DAY

Marisa smling from behi nd her desk, beam ng sexuality.
[Marisa and Aly YELL THEIR LINES as well, as if trying to
reach Doyl e. ]

MARI SA
H! can | help you!?

OLLY V. O
| said!-

AQly leaning in the doorway of MARISA'S office, arns
casual ly crossed, smling confidently

OLLY
(1 oudly, exuding confidence)
Vll, | could nmake sonething up

(nore)



(cont’ d)
but 1’1l be honest, | just wanted
to meet you! Introduce nyself!
She extends her hand. Sm | i ng.

MARI SA
Oh- I"'mMarisa! It’s a pleasure to
finally neet you, Aly!

A ly kisses her hand chival rously.

OLLY
You know ny nane then?!

She insinuates nore than she says.

MARI SA
O course | do!

I NT. OLLY' S APARTMENT — PRESENT

Doyl e thunbs a LI TERARY REJECTI ON LETTER, a sour reaction.
A ly paces around the room w red on his own thoughts.

QLLY
“Of course | do.” Me, poor old
A ly Adkins conversing with a

princess! | nmean with Mari sa.
DOYLE

That’ s great. |’ m pl eased as

punch!

But his expression defies his words. He’s obviously upset
by the letter. He sits before his typewiter.

OLLY
What a glorious norning! Only to
be topped by this eveni ng- what
this evening is to be, that is.
She invited ne- can you believe
it? Me! Invited!

| NT. OFFI CE — PAST

Mari sa extends a FANCY INVITATION to Aly, flirtatiously.



15

They are still yelling for Doyl e’ s sake.

MARI SA
You are cordially invited, AQly
Adki ns!

OLLY

It is ny honor, to accept!

MARI SA
See you there!

O.LLY
[’1] count the noments!

She hands himthe invitation. Flirting eyes.
| NT. DOYLE S APARTMENT — CONTI NUOUS
Doyle is at his typewiter staring at it scornfully.

OLLY
"Il count the nonents. Not too
bad, aye? A little nmuch, you
think? It is the truth after all.
And if I’"mnothing else, I'm
truthful. 1-

Doyle is inmpatient and disinterested. Rolling his eyes.

DOYLE
Aly! Is there sonething you
wanted! ? | have things to do!

But Doyle is obviously distraught with witer’s bl ock,
preoccupied with witten pages, false starts of sonething.
He pours brown booze into a spotted tunbler.

QLLY
Yes. The novel! Any progress!?

DOYLE
Ahhh.

Aly reads the frustration.
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COLLY
How about a story of a msfit who—
who- who suddenly fits in to the
whol e of it! Understands the rules
of the game and then- then falls
in love with a beautiful princess!

DOYLE
But something gets in their way?!
QLY
Does it?!
DOYLE
Sonet hi ng al ways gets in the way!
QLY
(softly now)

| see.

A ly spaces out, depression washes over his face.

OLLY
Sonet hi ng... al ways...gets in the
way ...

AQly is suddenly engulfed in some dark thought. Heavy

si |l ence.

Doyl e passes a hand in front of his eyes to see if
“anyone’s hone.”

DOYLE
You been taking your nedication,
Jack?!
OLLY

Doyl e, you think I'mweird?! I
mean, you think I'm..1’m
respectable in the eyes of...of
t henf! !

DOYLE
Who knows the workings of nen’s
m nds!!



COLLY

Mmm.. Yes, friend. Thank you.
DOYLE

What ! ?
QLLY

| say, | say thank you! Thank you,
you poor sot!

DOYLE
What did you call ne?!

A ly suddenly grabs Doyl e by the shoul ders. Doyle reacts
i ncr edul ousl y.

OLLY
Doyle, listen to me! O course,
you agree that the penis- the car
a man drives is an inportant
i ndi cation of his...status and
i nportance in the eyes of nmen?!

DOYLE
What ?!

OLLY
And you still rnoonlight in the
daytine as a |lino driver, | take
it?!

Grabs a CHAUFFEUR HAT from anongst the clutter and pl aces
it on Doyle’ s head.

DOYLE
So?!

OLLY
So! Sew muffins, ny fine feathered
friend.

Aly grinds fist into open palm

OLLY
Mack i s back

Big toothy smle.

17
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EXT. ROAD — MONTAGE

To Bobby Darin’s Mack the Knife: a Series of slow notion
shots of a LI MOUSI NE

Chrome wheels spin. Sleek reflections gleamfromthe car’s
exterior. Aly smles in the rear of the linb with the

wi hdow down so all the world can see his face. He chats on
the cell phone. He's a player.

Peopl e on the street outside stare.

EXT. GAS STATIOQV |INT. LIMO - LATER

The linm pulls up to a punp. The wi ndow open, Aly yells
into his phone. Doyle steps out, sets the punp in notion.

COLLY
And buy up all the shares
avai lable! | don't care what it

costs! Ha! Ha! Hal | amthe man!

As Doyl e parts for the bathroom dIly notices Fal bo at the
ot her side of the punp. He has a jolting reaction, the cel
phone flies from his hands.

OLLY
Ch Jesus. Hide. Hide for your
life.

COLLY V. O
No. Just wave to him Play it
cool .

QLLY

Yes. A sinple ‘how do you do.” A
greeting is only natural.

FALBO
Adki ns? Adkins is that you? Wat
are you doing in a |inousine?

SUBTI TLE: Who the hell does this freak think he is? Wat a
goddamm i di ot .

QLLY
Excuse ne? Are you speaking to ne?
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SUBTI TLE: OCh god...you- you ball and chain. You bane of ny
exi stence. This can’t be happeni ng. Anyone but you.

FALBO
Li sten Adkins, | don’'t know what
you think you re doing. You re
still on the clock for another
hour aren’t you?

SUBTITLE: I'Il crush you like an insect. | see right
t hrough you, into the core of your pathetic neaningless
exi stence.

OLLY
Sir, excuse ne. No offense, sir
but - but please, | think you may
have m staken nme for someone el se.

SUBTI TLE: You scumnsucki ng cocksucki ng shit stinking cunt
bur ger.

FALBO
Soneone el se? Have you | ost your
mar bl es? Does this have anything
to do with ny pronotion |ast week?

SUBTI TLE: My unjust advancenent and engagenment to the
princess are just further proof of your absolute
i nsi gni ficance.

OLLY
Oh sir, you nust be m staking ne
for ny brother. Golly Adkins?
There’'s a certain famly
resenbl ance and | believe he lives
in this part of town.

SUBTI TLE: Just stop | ooking at me you foul, putrid, maggot
i nfested ass head.

FALBO
You told me you were an only
chi | d.

SUBTI TLE: God isn’t so cruel to put two nen with that face
on this planet.
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Aly slithers out of the back seat and shuffles with his
back pinned against the car toward the front seat.

FALBO
Talent isn't everything in
busi ness, Adkins. It’s just a fact
of life you have to accept.

SUBTI TLE: I’ m fucking the boss’ daughter and there’'s
not hi ng you can do about it.

QLLY
It’s not nme. Not |, says I.
Soneone el se. Excuse ne, | have
business in Pittsburgh to tend to.

Excuse ne.

Aly junps into the driver’s seat and screeches to a halt
in front of Doyle, just energing fromthe bathroom

COLLY
Get in! Hurry!

The Linp screeches out of the gas station. Falbo is
bef uddl ed.

EXT. DI NER — MOMENTS LATER

Aly brings the Lino to a halt and races into a typical New
Jersey Greasy Diner. Ringing his hands in anxiety.

| NT. DI NER - CONTI NUOUS

Aly scurries through the restaurant for the bathroom
passi ng, but not noticing, Bob and Rob hunched over the
bar, eating greasy food.

BOB
That Adki ns?

Turning toward the w ndow.

ROB
Driving a linmo?



| NT. BATHROOM — CONTI NUCUS

Aly, in a state of tornent, splashes water on his face,
t hen hangs his head.

OLLY
| f woody had gone straight to the
police, none of this would have
happened. | amwhat | am and
that’s all that | am Be-beep Be-
beep, that’s all fol ks- heh...heh...

Aly rests his head on the sink in angui sh.

CLLY V. O
Cal m down. He has no right to
j udge you. You have the right to
your private life.

OLLY
Yes. Personal business. Calm
cool. Everything' s gonna be fine.
Everything' s fine.

Oly raises his head to neet his own gaze in the mrror.

REFLECTI ON
Not fromthis perspective, you
m ser abl e bast ard.

OLLY
Aahhh! Sweet not her of god!

Terrified, Aly stunbles backward, falling over a garbage
can. Struggling comcally to get a hold of hinself.

| NT. DI NER — CO NTI NUCUS
Aly enmerges fromthe bat hroom stunbling backwards.

OLLY
| have the devil in nel!

BOB
And here | thought he was in
CGeorgi a.
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ROB
Only a man of inportance gets
driven in a lim! Excuse ne, are
you a novie star? Can | have your
aut ogr aph, guy?

BOB
Ladi es and gentlenmen, we're in the
presence of greatness.

The handful of people in the restaurant are disinterested.
Adly is taken aback. Feigns confidence, tries to regain

hi msel f.

COLLY

Yes, ah, ny hard-working friends,
Rob and Bob...or is that hardly
wor ki ng friends Bob and Rob...a
j est of course conrades, heh-heh.
How goes it- how goes it down at
the wi dget factory?

(to waitress)
Excuse ne, dear. A vanilla coke
with a cherry on top.

VWAl TRESS
We don’t have vanill a coke.

BOB
The place nearly fell apart
w t hout you. W& were swanped.

Aly doesn’t read the sarcasm Worries.

QLLY
Real ly? | see. And the ball and
chai n? Was he- Did he say anything
about -

ROB
The what ?

QLLY
Fal bo. Andrew Fal bo. You haven’t
forgotten about the boss? The bal
and chai n?
(to waitress)



Aly doesn’t get the hoax;

Regar ds

Make it a cherry coke, ny dear,
with a vanilla on top.

WAI TRESS
VWhat the hell are you talking
about ?

ROB
Yeah, he’s been asking for you al
day. Worried we woul dn’t nake the
Bl G deadl i ne.

OLLY
The deadl i ne?

ROB
Yeah...t he deadline. You didn't
forget the deadline? The BIG
deadl i ne?

QLLY
Real | y? And his Excellency? Is he
concerned as wel | ?
(to waitress)
A wat er pl ease.

VWAl TRESS
VWhat ever .

BOB
Oh- never m nd about that. A man
of such shine and prom nence
doesn’t give a shit about those
petty things. Right, Aly?

ROB
Yeah, and you obviously had nore
i nportant things to do.

the Lino outside. Doyle reading.

BOB
Boy, you're dressed to kill. And
(nore)

he’'s stunned, worri ed.
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(cont’ d)
you snell wonderful. A d spice?
No, no, Ben-gay, right? You are
such a lady killer
(to waitress)
Ain't he, doll?

The waitress rolls her eyes, places AQly's water on the
counter.

AQly throws the water on his face.

OLLY
Joke, ny friends. Laugh all you
want. But in the end, all shal
conme to light. An eye for an eye.
Karma, ny friends! Karma will
strike you all dead as sure as |
stand here today!

BOB
A phil osopher too? You are
I npr essi ve.

Aly throws Rob and Bob’s plates off the counter. A
TREMENDOUS CRASH

ROB
Hey, | wasn’'t done with that.

WAl TRESS
You! Qut of here!
(calling to back)
Tom !

OLLY
You don’t know ne. You don’t have
an inkling! I wll say just this.
There are those who wear no nask
No mask at all. | amny own
person...which is nore than you can
say! And now | have a party to
attend! A society party! | bid you
adi eu!

Aly stornms out of the restaurant.
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ROB
Did he say a party?

BOB
You don’t think-

They | ook at one anot her.

ROB/ BOB
Nah- -

I NT. LI MO — MOMENTS LATER

AQly is nmentally angui shed. Munbling to hinsel f about
bar beques. Having internal discussions.

EXT. H S EXCELLENCY' S HOVE — EARLY EVEN NG

An af fl uent upper class hone, the sounds of a barbeque
party emanate fromthe backyard. W can nake out a few
people in brightly colored attire. Balloons adorn the
entrance of the house.

We pan down to find Doyle in extreme foreground in the
driver’s seat of the Lino, |aboring over a notebook. He
speaks al oud what he wites:

DOYLE
|’d pay her. 1'd pay her...if only
the nuse were a whore

He takes a swg froma FLASK

W TRACK DOMWN and OVER to find Aly sitting on the street,
| eani ng against the front end of the lino. W can still
make out the party in the background. Aly flips a coin.

OLLY
Two out of three.

Heads.

OLLY
Three out of five.

Unhappy with the outcone he pockets the coin. Rubs his eyes
in anxiety. Sits dunbstruck for a | ong beat.
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COLLY
What woul d Kavor sky say? What
woul d sweet little Kavorsky say?

I NT. DR KAVORSKY' S OFFI CE — DAY

Kavorsky is an old man with a little gray nustache and hair
resenbling a white bird s nest. He speaks with a heavy
German accent. He's sitting behind a grand desk, the gold
pl acard reads: SWEET LI TTLE KAVORSKY.

AQly is lying on a couch, eyes closed.

KAVORSKY
Rel ax. Renmenber our breathing
exerci ses. Inmagine a situation
t hat m ght cause you anxiety...

OLLY
A bar beque for instance?

KAVORSKY
Yes. Precisely. Nowtry to | ook at
t hi s barbeque from outsi de
yoursel f. See everything
objectively, free fromanxi ety and
you will see the normal cy of such
ci rcunst ances. These judgnents of
men, imagi ned or actual, have no
bearing on the reality of
i nteraction and-

QLY
Yes. |'mjust like them aren't |?
| nmean, | fit. | can fit right in
to the whole of it. | can

understand the rules of the gane
just |ike anyone.

KAVORSKY
O course. Once you realize that
no one is perfect, including you,
and assert yourself honestly, then
you will see that you' re no better
or worse than any other upstanding
menber of society.
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OLLY
Yes. Yes. That’'s wonderful news. |
fit right in. I can be accepted.
KAVORSKY
Absol utely. Beyond a shadow of a

doubt .
A tranquil smle grows on Aly’'s face.

OLLY
Accept ed.

Suddenly, the smile vanishes. He opens his eyes, bolts
upright to a standing position.

OLLY
| am not a nobody, Doctor. | ama
sonebody! Mre than a sonebody.

KAVORKSY
Yes but -

OLLY
An individual! A man of
consequence! How dare you! How
dare you, doctor!

AQly spits on the floor, storns away. Pauses at the door.
QLLY
Good day to you, you filthy

scoundr el

Kavor sky i s dunbfounded. The gold placard now reads: FILTHY
SCOUNDREL .

A ly steps through the door, beyond which appears to be H'S
EXCELLENCY’ S LAWN

EXT. H' S EXCELLENCY' S HOVE, LAWN - PRESENT
I n seam ess sequencing, Aly wal ks through the Kavorsky’s

door and onto the lawn toward H s Excellency’ s house. His
nose in the air, exuding a parody of confidence.
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COLLY
Prepare a face to neet the faces
you neet. That’s what | al ways
say.

At the door, Aly interlocks his fingers and cracks the
joints. Then knocks with cerenony.

OLLY
A wonderful, intelligent,
i npeccabl e face.

The door opens, and a |arge nman, ANTHONY, appears. He has a
pl ate of Birthday Cake in his hands. The sounds of REM s
SHI NY HAPPY PEOPLE fl ows out of the house. Aly can see the
backyard t hrough a picture window at the far end of the
Foyer. Smling guests.

ANTHONY
Hey, you're that nimrod from
Pop’s offi ce.

OLLY
| " mhere to...| ' mhere to...| um

Aly is inexplicably nmesnerized by the hunk of birthday
cake in Anthony’ s hand.

QLLY
| ...l ove...birt hday cake.

Long beat.

ANTHONY
Qooh- Kay... Yeah, you nust be
| ooking for la-la |land. That |eft
back there in Al buquerque. Take
care now. |’mwanted back on
earth.

As Ant hony begins to shut the door, Aly snaps out it.

QLLY
What ? Yes, yes ny man. Thank you.

Aly tries to step into the house, but he s stopped.



ANTHONY
Listen guy, | can’'t let you in.
Private party.

OLLY
Oh, you m sunderstand, ny man. |’ m
a menber...on the |ist.

ANTHONY
| don’t think so.
OLLY
Adkins. You'll find me under

Adkins. A ly Adkins. A personal
friend, of course. Check.

Ant hony doesn’t even have a |ist to check.

ANTHONY
Sorry guy, you re not on the |ist.

OLLY
You' re m staken ny good man.
Check. Check for yourself

Ant hony pretends to check an imaginary |ist.

ANTHONY
Nope, no Aikins. | was told-

OLLY
You were tol d?

ANTHONY
I nstructed. Instructed not to |et
you in. You re that guy from Pop’s
office that-

Aly is stunned.

OLLY
Wha- No- What are you saying, ny
good man? |’ m a personal friend,
here to wi sh the best to- No, no
pl ease check with M ss Mrisa
yoursel f- or-



ANTHONY
Sorry buddy. It ain’t happening.
Don’t make ne put down this cake.

OLLY
No. Not ‘sorry’. You ve nmade a
m stake. A sinple m stake. That’'s
all, please sir...You re not the
gat ekeeper of society...the hol der
of the secret...

ANTHONY
Listen, for the last tine, |'m
sorry but-

Aly drops to a knee, begging.

ANTHONY
Oh Jesus.
COLLY
Pl ease just check. | beg you.

hunmbl e nyself...1 have no pride,
|’ m an honest man...pl ease sir...

Fal bo approaches from behind with flowers in his hand.

FALBO
Adkins? Is that you...here? Is this
what the |linp business is about?

Adly is enbarrassed. Rises to his feet.

OLLY
No. It’s not nme sir. “Not |,” says
| . Soneone else, that’s all.

FALBO
Soneone el se?

Aly turns to wal k away, head buri ed.

OLLY
(muttering)
This is ny private life sir. This
(nore)
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(cont’ d)
is not on the clock, you reali ze.
My private |life and ny private
space that’s all

ANTHONY
VWhat’s with that guy?

Aly winces at the coment. Pausing.

ANTHONY
He was literally begging ne to-

A ly turns. Enraged.

OLLY
No! Not beggi ng. Not beggi ng ny
friend...you have nothing for which
|’ d beg!

FALBO
(calling after him
Adki ns! For Christ’s sake what’s
the matter with you?

QLLY
You want a piece of ne!?

A ly charges. The cake drops to the ground. Anthony steps
in, SMASH NG OLLY' S NOSE. BLOOD spl atters everywhere.

QLLY
(sniveling)
Oh ny nose! My nose! My poor
beauti ful nose. Wiy’ dya havta go
and do that!?

AQly turns away. His vision is obstructed by the hands on
his nose. He steps on a RAKE, causing the long handle to
shoot up and SMACK! himin the forehead.

OLLY
Agg! You nonsters!
ANTHONY
Listen, pal. I'msorry- | told

you-
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Aly scurries away, but not before stepping in a huge pile
of DOG SHIT. His feet fly up and he | ands on his back, in
the shit.

| NT. | NTERVI EW ROOM — DAY

Aly is holding a book: Enersons’ Self-Reliance and ot her
essays.

COLLY
See. Right here. Right here: To be
great is to be m sunderstood.
(beat)
| amthe greatest man who ever
[ived.

A waft of SMXKE engulfs Aly.
EXT. H' S EXCELLENCY' S HOVE, BACKYARD — LATER

The grill is SMXKING The party is lively. Misic is
playing. It's a |arge and beautiful backyard, centered
around a deck and lined wth carefully kept |andscaping.
Al the GUESTS are smling, peaceful. They' re enjoying
t hensel ves in the usual manner of suburban nediocrity.

In sharp contrast, Aly is a darkened figure, standing in a
bush at the far end of the backyard, a deathly | ook on his
face...

QLLY
More than one way to skin a nouse.
More than one way to build a
house.

Aly takes a deep, deep breathe in nental preparation.

He steps out fromthe shadows onto the | awn, his shoes and
pant | egs are covered in nmud. A shit stain is centered on
hi s back.

Sparsely scattered on the |lawn are guests who turn and | ook
at himquizzically. Oly walks as if in a trance. Fromhis
poi nt of view, the FACI AL FEATURES he sees becone

DI STORTED, the SOUNDS BECOVE DI STANT and echoed. SWEAT
drips down his face in fast streans.



Wth no sign of acknow edgnent, he bangs into guests, and
SPILLS DRINKS. Finally, he reaches the table where Marisa
and Fal bo are sitting but, concentrated on one anot her,
they’' re unaware of his presence. Aly stands over them

OLLY
(barely a whisper)
|’ msorry. EXxcuse ne...
They haven’t heard.
OLLY
(Shouti ng LOUDLY)
EXCUSE ME!

Al'l background noi se stops. All eyes are on Aly. His
bl oody nose. Fal bo’s face contorts into pal pable fury.

MARI SA
Un Can | help you?

Tense beat. A ly opens his nmouth but no words cone out.
| NT. MARI SA'S OFFI CE — EARLI ER THAT MORNI NG
A replaying of the previous scene. Mrisa behind her desk.

MARI SA
| said, “Can | help you?”

Aly is nowhere near the suave man he descri bed to Doyl e
earlier.

QLY
| - | -

EXT. BACKYARD - PRESENT
Aly still stanmering.
OLLY
Ant hony and Marisa’ s FATHER, H S EXCELLENCY, have convened
around Mari sa.

Aly can see lips noving but he CAN T HEAR t he sounds.
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Wth a sudden rush, the sound cones in again. Now
everything is anplified, echoed. AQly can hear the nusic in
t he background and the flanes of the grill with intense
clarity. A SMALL DOG A SHIH TZU, barks frantically at his
| egs, gnawi ng on his pants.

FALBO
-deaf or what? What the hell do
you think you' re doing?

Aly snaps out of it (somewhat).

OLLY
|’msorry. That is, ny business-
intention is...that, what-

FALBO
What’'s gotten into you? You' re
dripping bl ood everywhere.

ANTHONY
(through cl enched teeth)
| f you know what’ s good for you,
turn around quietly and-

OLLY
| just wanted...| just wanted to...
Deep breath.
QLLY

.extend ny warnest salutations to
the lady and her |ovely groomto
be...Happy birthday, princess. M.
Bal | and Chai n.

A 1ly bows cerenoniously. Marisa nusters a gracious smle.

MARI SA
Thank you. Leave hi m al one guys.
He’'s just not feeling well. He was

sick this norning in ny office.
You Ck, Eddy?



| NT. OFFI CE — EARLI ER THI' S MORNI NG
A revisiting of Aly’ s previous neeting with Mri sa.

MARI SA
Are you ok?

AQly is petrified with anxiety. He chokes then VOM TS in a
WASTEBASKET.

OLLY
(choki ng)
lt’'s ok. Bad fish. Bad fish.
EXT. PARTY PRESENT — CONTI NUQUS

Conti nuing catastrophe. Aly talks into his hands.

OLLY
Just a little nackerel. Rotten
Sushi ni .

FALBO

Adki ns. You have sone nerve. This
is no place...

OLLY

This is precisely the place, sir.
Thi s does not concern you...this is
a private matter...a personal call
really just- umm..

(to Marisa)
And- and may | say nadamthat you
are an exqui site specinen...not in
the scientific way of course...
purely in the sexual sense of the
word. A sexual specinen as it
were. A-heh. A sexual specinmen to
experiment wth.

MARI SA
Excuse ne?

OLLY
| have the gl ass slipper, Madane.



MARI SA
VWhat ?

OLLY
The invitation. R ght here.

Aly reaches into his coat and pulls out a page of SEX
ADVERTI SEMENTS. W thout checking it, he smles
triunphantly. Wnks at Mari sa.

MARI SA
s this sonme kind of joke?

Aly winks again at Mari sa.

H S EXCELELENCY
VWo is this nman, Mari sa?

ANTHONY
Goddamm party crasher, Dad.

Aly notices the sex ad in his own hands.

QLY
Ahh!

Drops it to the ground. Panic on his face.

FALBO
He needs to be escorted out, Your
Excel l ency. This is Adkins. From
the Ofice.

OLLY
l’msorry. | do this to nyself.
O - soneone is playing a cruel
j oke on ne...

H S EXCELELNCY
The office, huh? This buffoon
wor ks for ne?

QLLY
Your Excel |l ency, excuse mne... Now
that my pleasantries have been
(nore)
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(cont’ d)
exuded- extended |I’'Il just- Pardon
any stunbl e-ations- Not evil. |—

|- 1- Achool!

Aly is overcone with a SNEEZI NG ATTACK. Sendi ng NOSE BLOCD
and BLOOD SNOT all over Marisa s creamcol ored bl ouse. She
screans. A ly is spinning. Sneezing and spew ng bl ood al
over the GUESTS on the deck.

Through cl ouded vision, Oly sees a figure approach. Though
the man is unidentifiable to Aly, we realize it’s the
Double. Aly rubs his eyes, trying to make hi mout. The
Doubl e grabs him by the arm

DOUBLE
Conrade! My friend, what are you
doi ng here? You know that the
doctors clearly stated that-- Wy,
you’' re burning up!

(to the guests)

Ladies and Gentlenmen, ny friend is
ill. Wal ki ng pneunoni a, you see.
Pardon him please. H's intentions
are true | assure you. But now, he
really nust be tended to by
prof essi onal s. Excuse us, please!

Aly is in an unconsci ous stupor.

DOUBLE
Let’s get you right into bed, ny
friend. You Il catch your death

out here like this.

OLLY
Yes, you're right, friend. | just
need sone rest, really.

The Double leads Aly through the party toward the street.

DOUBLE
O course, that’'s all you need.
(to shocked, bl oody guests)
Excuse us, excuse us please. Just
a common cold gone haywire is all.
No need for concern. Excuse us.
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They approach the street, Aly still conpletely disoriented
by the ordeal

OLLY
But ... But who are you friend? To
whom do | owe the honor?

DOUBLE
Who ne? Well, I"’mthe key to the
gates of society, ny fine
feathered friend.

The Doubl e grins ear to ear. Through his continued blurred
vision, AQly finally recognizes that this Man bears nore
than just a coincidental resenblance to hinmself. Hs lip
starts to trenble in horror.

OLLY
Jesus! Jesus, Jesus! Sweet Mot her
of God! You' re—'m-

Petrified, Aly PEES H'S PANTS, a puddle forns at his feet.

DOUBLE
Oh boy. Looks |ike you pissed
yoursel f.

AQly turns and races into the linb. Screeches away...

Reveal i ng Doyl e, oblivious and |lying on his back on a
nearby | awn. Doyl e has his notebook in one hand, the flask
in the other. His gaze directed at the stars starting to
show in the twlight.

DOYLE
The stars are...tiny jewels of the
sky. The stars are so...s0...nice.

He flings the book across the | awn.

I NT. LI MO - CONTI NUOUS

Aly is wozy. The street appears to himas if he were
hal | uci nating. Spaghetti streans of lights, nelting
mai | boxes, o0ozing forns.
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Alan Watts voice haunts fromthe radio. Aly echoes sone of

Watts’ phrases unconsci ously.

VWATTS
We do not understand the
i nt erconnecti ons between things,
because in reality what we cal
things are not really separate
fromeach other. The words and the
i deas about them separate them
fromeach other but they are not
separ at e.

EXT. STREET — CONTI NUQUS

The linmb veers fromone end of the street to the other,
| eaving CAR ACCIDENTS in its wake.

VWATTS
They all go with each ot her,
i nterconnected in one vast
vi bratory pattern, and if you
change it at one point it wll be
changed at all sorts of other
poi nts, because every vibration
penetrates through the entire
pattern.

EXT. OLLY' S APARTMENT COVPLEX — CONTI NUCUS

The Lino careens onto the sidewal k, smashing into trash
cans. dly stunbles out.

QLLY
No place |like honme. No place like
hore.

He makes his way into the building peering over his
shoul der, consuned wi th paranoi a.

I NT. COLLY'S APT. - CONTI NUOUS

Aly enters his apartnent, sparse and dreary. Not a

decoration to be found. He peers through wi ndows ensuring

he hasn’t been foll owed.

Rubbi ng his eyes in anxiety, he turns toward the kitchen.
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| NT. KI CHEN — CONTI NUQUS

Aly is shocked to find THE DOUBLE i n an apron at the
stove.

DOUBLE
Care for a Spanish onelet?

Aly' s world spins out of control: his vision becones
blurry again, the sounds becone warbl ed. The Doubl e turns
on a small TRANSI STOR RADIO. Then turns to Aly.

DOUBLE
Oh, here, | believe you were
| ooking for this?

The Doubl e extends Marisa’'s invitation.

ALAN WATTS
...S0 to describe nyself in a
scientific way, | nust also

descri be my surroundings, which is
a clunsy way getting around to the
realization that you are the
entire universe. However we do not
normal ly feel that way because we
have constructed in thought an
abstract idea of our self.

Aly drops to the ground.
BLACK.

An ANl MATED BRAI N agai nst a backdrop of STARS fl ashes
across the screen with lettering that reads: THE PARANORVAL
M ND. Eerie cheese-ball nusic.

| NT. SOUND STAGE — TELEVI SI ON SHOW — CONTI NUQUS

Peter Peterson, in a bad toupee, stands on a stage designed
in typical cult/paranormal news entertai nment fashion. SCl -
FI - ESQUE ANI MATI ONS sparkle on a | arge PLASMA SCREEN off to
his right. He addresses the canera or “television

audi ence.”



PETERSON
Good eveni ng and wel cone back to
our show. In our next segnent
we'll be taking a | ook at a | egend
that dates back to the begi nning
of time. But make no m st ake,
these are real citizens who have
had real encounters wi th exact
replicas of thensel ves...doubl es
known t hroughout history as...
doppel gangers.

Cheesy dramatic nusic. Peterson turns to address anot her
caner a.

PETERSON
Toni ght’ s guest expert on the
par anormal and the phenonmenon of
doppel gangers is the faned Dr.
Kavor sky, respected throughout the
paranormal community. \Wel cone
Doct or.

A live feed of Kavorsky pops up on the plasma screen.

KAVORSKY
(thick German accent)
Yes. Hello. Thank you.

PETERSON
Doctor, what can you tell us about
this very strange phenonenon?

KAVORSKY
Yes. First | should say
"Doppel ganger” is German for
"doubl e wal ker" - a shadow sel f
that is thought to acconpany every
person. Traditionally, it is said
that only the owner of the
doppel ganger can see this phantom
sel f. But occasionally, however, a
doppel ganger can be seen by a
person's friends or famly,
resulting in quite a bit of
conf usi on. Heh- heh- heh.
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PETERSON
| can imagi ne. Doctor, our first
true tale involves a man whom |
bel i eve you' ve studied intimtely,
an unassum ng I nternal W dget
Mechani sm desi gner from New
Jersey, A Ily Adkins.

Adly' s Interview Room cones in.

OLLY
Hel | 0? Hel l 0? Can you hear ne?

KAVORSKY
Yes. Aly. Aly Adkins, an
i nteresting speci nen. Oh pardon

me- | forgot to nention- before we
begin our analysis of this
extraordinary man, well, | hope

it’s not the case here of course,
but | should nmention that the
doppel ganger is historically
interpreted as a harbi nger of
deat h. Heh- heh- heh.

PETERSON
You nmean, soon after an encounter
wi th a double, one usually dies?

KAVORSKY
Precisely. Precisely. And you were
sayi ng...concerning A ly Adkins?

I NT. OLLY' S ROOM - NEXT MORNI NG
Aly jolts up fromhis sleeping position on the kitchen
floor. H's face is a weck. He pans the apartnent for
anyt hi ng suspect.

BANG NG on the door. Aly is scared. He races to the door.

OLLY
VWho- Who is it?

DOYLE
Doyl e!
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Aly sighs relief. Opens the door.
Doyl e PUNCHES A ly in the nose.

DOYLE
Don’t ever steal ny car again!

Doyl e grabs the keys fromthe floor and exits leaving Aly
reeling in pain.

EXT. OFFI CE BU LDI NG — LATE MORNI NG

Aly s JALOPY, an ’'84 |SUZU | - MARK covered in rust,
sputters into the lot. Aly' s nose is covered with a WH TE
BANDAGE.

A ly sighs heavily then approaches the entrance to the
bui l ding. He swi pes his ADM TTANCE CARD, but it beeps red:
NO ADM TTANCE.

He repeats the swiping ritual ad nauseum wuntil finally he
resorts to yanking on the door with all his mght.
Strai ning agai nst the i nmovabl e obj ect.

Suddenly the door opens frominside (Bob and Rob com ng out
for a snoke). This sends Aly flailing backward, tunbling
down st eps.

BOB
Top of the afternoon there, Aly.

ROB
Burning the mdnight oil or what?
You | ook Iike shit.

BOB
But they say you are what you eat,
right dly?
Aly ignores them slips inside.
| NT. HALLS — CONTI NUOUS

Aly wal ks through the hall, drawi ng gl ances fromthe
OFFI CE WORKERS. A ly is tense. Paranoid.
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He approaches Marisa's office and | ooks in with

trepi dation.

He shuts his eyes and takes a deep cl eansing breath. He

steps in.
I NT. MARI SA'S OFFI CE — CONTI NUQUS
Marisa is bending over a file cabinet.

she doesn’t notice Aly standing there.
mesneri zed by her perfect bottom

Wth her back turned
He becones

Mari sa suddenly turns, catching Aly off-guard.

MARI SA
Oh, hi Eddy.
CLLY
| wasn’t staring at your ass!
MARI SA
What ?
QLY
Not hing. I- Well- |-

Mari sa shows enpathy in her eyes. Approaches dly.

MARI SA
Poor thing. You re so nervous.

So

full of tension...Try to cal m down,

Eddy. | don’t bite, you know.

Aly seens to be calmng down a little.

OLLY
Yes- well - please. About | ast
ni ght ...

MARI SA

Yeah, geez...last night. My brot

her

told me about how he treated you.

|’ mso sorry about that-

OLLY

No. It was ne. |- |- just wanted

to say-



The voi ce of Fal bo approaches quickly fromthe hall.

FALBO (O S.)
...and this is HR and the
accounting departnment up here. Any
gquestions you have about your
paycheck, vacation tinme, anything
of that nature, Marisa is the one
to ask. She’s ny girlfriend you
know.

Fal bo appears in the doorway with the Double. The col or
runs quickly out of Aly' s face.

FALBO
Ah- here she is now Wth Adki ns?

Fal bo sneers at dly.

FALBO
(to Marisa)
Sweety, this is Aly Adkins, he’'s
our new Product Devel opnent
Engi neer.

AQly is hyperventilating.

MARI SA
(alnost flirtatiously)
H, AOly. Wl cone aboard. Pleasure
to meet you.

DOUBLE
(suavel y)
| assure you the pleasure is al
m ne.

FALBO
Excuse ne a nonent, please.
(to Aly, under his breathe)
Get over here, Adkins. | been
| ooki ng for you all norning.
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| NT. HALL — CONTI NUOUS

Fal bo shoves Aly into the hall while The Double and Mari sa
get acquainted. As Falbo talks, Aly' s attention is nore
focused on the Doubl e than anything el se.

OLLY
VWhat - What- is that-

DOUBLE
(to Marisa)
Chi ef accountant, huh? That’s
fascinating. |’ve always narvel ed
at peopl e who' ve had a head for
nunbers.

FALBO
(to Aly)
That was sone trick you pulled
[ ast night, dly.

OLLY
Nothing | just- | just-
DOUBLE
(cont’ d)

|’mnore of a | eft-brained
personality nyself. Kind of an
artist.

FALBO
Anot her incident like that, 1'1]
see to it you' re shit-canned. |
don’t care how good a designer you
are.

MARI SA
Oh, | love artists. Such passion.
Such vitality.

DOUBLE
Yes, well, there’ s an
i ndescri babl e ecstasy that happens
when creating. Sone consider it an
aphrodi si ac, actually.
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FALBO
Now get you’'re ass in there and
nmeet the new Adkins. You'll be

wor ki ng closely with him

Fal bo shoves A ly inside. The Double and Marisa turn toward
hi m

DOUBLE
Howdy Partner. You' re in design,
right? Looks like we'll be getting
to know one another. Adkins. Aly
Adki ns. Pl eased to neet ya.

The Doubl e extends his hand. Aly’ s eyes are downcast.

QLY
(qui ck, under his breathe)
Yes. Pl easure to neet you. Excuse
me, excuse ne, | have worKk-

AQly turns quickly and attenpts to get through the door as
qui ckly as possible, but he msses by a foot and SLAMS into
the wall. Dazed, he finally nakes it into the hall and
races away.

I NT. OLLY' S WORK AREA — MOMENTS LATER
A ly pops his head over the cubicle wall.

OLLY
Pet er Peterson, Jesus Chri st,
what’ s happeni ng?

PETER
My god, are you Ck?
OLLY
O course I'’mok. Wiy shouldn’'t |
be OK?
PETER
Well, your nose is the size of a

football and | think there s bl ood
dri pping fromyour nostrils-



COLLY
It’s nothing Peter Peterson a nere
trifle. Nothing of consequence.

PETER
| see.

OLLY
What’'s this about a new guy?
They’'re hiring a new guy?

PETER
Yes. A ‘M. Adkins' as a matter of
fact. Your brother, no?

OLLY
My brother, Peter Peterson? MWy
brother! Absolutely not! I’'m an
only child!

PETER

Hmm You don’t say. There’'s kind
of asimlarity in the facial
features.

QLLY
Asimlarity? Asimlarity!

PETER
You don’t | ook so good. Maybe you
shoul d go and see a Doct or -

OLLY
No, no. I'mfine...but this new
guy-
PETER
Yes. The new guy.
QLLY
The new guy. What- what, | nean,

that is, how can you say that
there’s a simlarity- we're |ike
clones — identical- like two
wi dgets of f an assenbly line
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PETER
Hmm Yeah, you know, you're
right. Wow. Now that | think of
it- it’s pretty amazing really-

OLLY
Amazi ng! ? Amazi ng! ? What - \Were
why are they hiring-

PETER
To fill in Falbo' s position, you
know, after his pronotion...

OLLY
Yes, yes, but still, this man...
this new guy, Peter Peterson...by
what right does he have to-

PETER
Real |y, don’t be so taken over it.
Your job is safe. And he cane
hi ghly reconmmended. Extensive in
Pseudo Aesthetic Product
Devel opnent. Revol utionary ideas
for The Wdget, I'’mtold, and-

QLY
Pl ease Peter Peterson. This man
this inposter, he’s stolen ny-
well, he can’'t just walk in here
and-

PETER
Don't get all bent out of shape.
Sure the guy looks a little |ike
you but he can't really help it,

can he? Now pl ease, | have work to
do, a presentation tonorrow, as
you know

OLLY

Sorry. Yes Peter Peterson, of
course, excuse the extrusion-
intrusion, forgive ne, Peter
Pet er son
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A ly ducks back down to his workspace. Tries to calm
hi nmsel f.

OLLY
O course. O course. It’s not ny
fault. 1t’s nother nature. How can
| help it, really? Right?

He | ooks up as if asking his voice over self of the opening
passages. Not hing but silence replies.

COLLY
Were are you when | need you?

AQly buries his face in his hands. A |ong beat.
A shadow falls over dly.

DOUBLE (of f screen)
Special Delivery for a M. Adkins.

OLLY
Huh?

Aly | ooks up to see his own face | ooking directly down at
hi m The Doubl e raises his hand and bitch-slaps Qly.

CUT TO
I NT. OLLY' S OFFI CE — LATER
AQly jolts up fromthe sleeping position on his desk.

OLLY
What ? Huh? \What happened? Still
dr eam ng? \Wat -

Pet er Peterson passes A ly’'s cubicle.

PETERSON
Have a nice rest? Qitting tine,
aly.
A ly glances at his desk clock. 5:05 There’'s a tap on
Adly's shoul der.
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DOUBLE
A nonent of your time, sir?

Aly falls over hinself. Fleeing.

DOUBLE
Excuse ne, sir! Just a nonent of
your time, sir! Nothing out of the
ordi nary!

EXT. OFFI CE - CONTI NUQUS

Aly quickly gets in his beater car and drives away. At the
entrance, he passes the Doubl e | ooki ng i nnocent and
dej ected, waving feebly. AQly tries to hide his face.

EXT. OLLY' S HOUSE — CONTI NUQUS

Aly gets out of his car and approaches his house, eyes
downcast. As he turns and | ooks up to his door, he sees The
Doubl e sitting on the stoop, flipping a coin.

OLLY
Ch, god. Pl ease. Please just |eave
me al one.

The Doubl e seens nervous.

DOUBLE
Sorry sir. |- despite how I
presented nyself at the office, um
- I- I"'ma- I'’mjust a man down
on his luck at the nmonent and only
in need of a friend- | was hoping
to just have a word wth you.

QLLY
| don't talk to strangers. |I’'m
sorry.

As A 1ly passes for the door, The Double grabs his shirt.
DOUBLE

Pl ease sir. Just a word. |- |'m at
the end of ny rope. Pl ease.
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Aly reconsiders in Iight of The Doubl e s apparent
sincerity and desperation. He takes the opportunity to | ean
in and scrutinize the Double's facial features, marveling
at the phenonenon froma close distance. The Doubl e appears
alittle unconfortabl e, enbarrassed.

QLLY
God it’s amazing. It’s horrible...
Beat .
COLLY
One minute of ny tine. I’ma busy

man. But please- inside. You ll
cause a scene out here. The
nei ghbors will talKk.

DOUBLE
Yes, sir. Thank you sir.

They enter. The Double carries a BROAN BAG
I NT. OLLY' S | NTERVI EW ROOMS - CONTI NUOUS

In SPLIT SCREEN we see both A ly and THE Doubl e addressing
t he canera. The SPEAK OVER EACH OTHER

OLLY
Wiy did | et himin? I dunno. He
| ooked so sad there, sitting on
the stoop. There was sonet hing
about himthat I- | identified
with. But he was but a rat in
sheep’ s cl ot hi ng.

DOUBLE
My intentions were true. | wanted
not hi ng but to set out on the
right foot with him W’d be
spendi ng so nuch tinme together and
| felt that he had taken a
disliking to me for some reason

I NT. COLLY'S LI'VING ROOM - CONTI NUQUS

We CONTI NUE SPLI'T SCREEN. Possi bly, additional |NSET
W NDOWS5 appear with oddly cropped i nages of the characters



faces, creating a neo-Cubist/nontage feel to the
conposi tion.

The Double and Aly stare at each other in silence.

speak at the sanme tine.

CLLY/ DOUBLE
VWhat is it that-/Alow nme to-
CLLY/ DOUBLE
You first/ Go ahead
OLLY
What were you doing in my kitchen
| ast night?
DOUBLE

| was just- just making Spanish
onel ets. | thought you' d be hungry
and after-

OLLY
Excuse nme. No. WWat | nean is, how
were you in my kitchen [ ast night...
maki ng Spani sh Onel et s.

DOUBLE
|- I"’msorry sir, | just don't
know. |’ve been- |’ve just been so
confused | ately. These past couple
of days, |’ve found nyself in
pl aces for the life of me | can’t
understand- | can’t renmenber nuch
before last night, as a matter of
fact.

COLLY
| see...l"msorry. That nust be
terrible.

The Doubl e is apparently shaken.

DOUBLE
It is. It is.

A sigh of enpathy fromdQly.

Then
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COLLY
Well. May | ask why you ve- Wy
have you cone here? To ne of al

peopl e?

DOUBLE
| just...l’mnewin town. | have no
friends and- | know we’'re to work
t oget her and- well | brought

tidings. A peace offering.

Ofers the brown bag to Aly.

OLLY
Vodka. My favorite. How d you
know?

DOUBLE
Just a guess. | love it too. The

water of life.

OLLY
Yes. Yes indeed. The water of
life.

I NT. OLLY' S I NTERVI EW ROOM DOUBLE' S | NTERVI EW ROOM

CONTI NUE SPLI T SCREEN TREATMENT- A |ly paces now, talking to
hi msel f nore than the canmera. The Double is turned away
fromus. Head down, talking into his hands, as if nobcking
Aly' s sincerity.

OLLY
He got nme drunk! To expose ny
weaknesses. A strategy. A plot. An
intrigue! He's a devil. A devil |
tell you!

DOUBLE
| offered my hand in friendship-
he took nmy whole arm He was
si ngi ng songs. He nade
procl amations. | wasn’t sure what
to make of it all.



I NT. OLLY' S LIVING ROOM — CONTI NUOUS

CONTI NUE SPLIT SCREEN TREATMENT A ly is sloshed. The Vodka
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is considerably depleted. The pair clink glasses and down a

shot .

DOUBLE

Aly do you agree that a nan needs

a friend? I nean a good

het erosexual friend to drink vodka
wi th and eat Spanish onel ets?

Sonmeone to trust. -- O course, |

woul dn’t dare to assune that-

well <+ don’'t nean to insinuate...

A ly considers, scrutinizes the man with a drunken gaze for

a long beat. Then bursts:

QLY

Yes! Yes, yes ny friend, you are

right. O course! A confidant.
soundi ng board. One is definitely

needed in these tinmes of
uncertainty.

DOUBLE
Certainly.

Aly' s gears spin with possibility.

OLLY

Certainly...Yes ny friend. Ha!

A

HA!

A friend in need. |ndeed! |ndeed,

we shall be friends. | have no

friends. Except for that Doyl e.
And now with this linmo incident

bet ween us...

DOUBLE

dly, as your new friend, can

make an honest observati on?
Aly enpties anot her shot of vodka.

OLLY
Be kind, ny friend.



DOUBLE
You are really a strikingly
handsonme man.

OLLY
No.

DOUBLE
Yes it’s true. Really. | nean,
your jaw is strong. Your eyes are
soul ful. Your nose...well, your

nose appears to be broken in
several places, but overall,

you' re very good | ooking. Any girl
woul d-

QLY
Ahhh- 1’ ve had no luck with girls.

DOUBLE
You're just saying that.

OLLY
It’s true. They hate ne.

DOUBLE
That can’t be so. You just fail to
present yourself in the right
manner .

OLLY
It’s a problem 1 know.

DOUBLE
| f you don’t have the balls,
sonetimes you just have to fake
it. Sooner or later, these balls,
they conme for real! You should go
into her office tonmorrow and ask
her on a date! An informal affair
bet ween friends to start and then
who knows. The Ball and Chain be
damed!

OLLY
Per haps you’'re right.
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Aly is

DOUBLE
The trick is to tell people what
they want to hear. G ve them what
t hey want.

OLLY
No, | couldn't. | don't know-

DOUBLE
It’s not a big nystery. People
I i ke people with noney, clothes.
Mat eri al possessions. It’s makes
them feel better to see-

OLLY
| don’t know. | don't believe
t hat -

DOUBLE

Oh never mnd. There's plenty of
time. The inportant thing is you,
aly.

OLLY

Yes. It’s all about nme, isn't it?
DOUBLE

AQly, friend, I look at you and |

see that you' re a wonderful man.
Extrenely tal ented, inpeccably
good | ooking. Caring. Honest.
Sensitive.

tearing up

DOUBLE
| didn’t nean to upset you.

OLLY
No. What you're saying. It’'s all
true. All of it. And may | say
that the sanme goes for you, you
handsone devil, you. The sane to
you a thousand fold!' You bl ush,
but it’s true.

A ly pours drinks.
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OLLY

Let us drink, ny fine feathered
friend. My brother, ny conrade in

ar nms!

Let us drink to prosperity...

prosperity of the spirit...to

confidants in confidence...to a new

life together...To ny Doubl e!!

A ly stands cerenoniously. Wth anot her shot

Ve wll

QLY

conni ve agai nst the connivers...
they will quake to their souls to
see us com ng...

Aly stunbles.

floor, spilling the booze on the floor.

DOUBLE

My friend! My friend, allow nme to
escort you to bed. Strictly
pl atoni c, of course.

The Doubl e hel ps himup and into the bedroom

| NT. BEDROOM —

CONTI UQUS

As Aly is lain in bed:

It’s nothing. Atrifle!..But now..
is late and there is

now,

t he hour

OLLY

a wrld to face tonorrow...To
conquer ...fear not...we shall face
it together...nmy friend...you sl eep
on the couch. It’'s old and hard
and nol dy but ...

DOUBLE

The couch shall be fine, sir.

OLLY

|’msorry | have no other
acconmmpdati ons at the nonent...but
the couch, it's awful, lice

(nore)

pl ot against the plotters...

in his hand.

Landi ng half on the couch, half on the
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(cont’ d)
i nfested...you take the bed,
friend.

DOUBLE

| wouldn’t dreamof it. Good
ni ght, partner.

I NT. LIVING ROOM - CONTI NUOUS
The Doubl e crawl s up on the couch.

DOUBLE

(calling)
This couch feels |like feathers to
me this evening, ny friend.

I NT. OLLY’ S ROOM - CONI NUCUS

COLLY
You are quite a man. Quite a nman,
A ly Adkins.

A ly drunkenly sets the alarm Begins snoring inmediately.

A beat later, the Double sneaks in and unplugs the alarm
cl ock and gi ggl es.

DOUBLE
April fools, ny new friend.

| NT. HOSPI TAL HALL — DAY

An ANl MATED BRAI' N Logo fl ashes across the screen. This tine
t he show nane/text is: EXTREME MENTAL MAKEOVER

We're follow ng Peterson down the hall toward an OPERATI NG
ROOM He’s in green scrubs, addressing the camera
excitedly.

PETERSON
Hi . Wel cone Back. Well, now that
you know t he background of our
| ucky contestant, we can get down
to the fun stuff. Aly’ s already
been anesthetized and the
operation is about to begin.



Mari sa hands a Cl RCULAR SAWto the Doubl e.

He passes through the sw ngi ng doors of the OR The Doubl e
is the Surgeon. Marisa, the nurse. AQly is laid out on the
operating table.

PETERSON
There’s the Doctor now.
(to doctor)
H Doctor.

DOUBLE
H M. Peterson.

PETERSON
Doctor, can you tell us what we’'re
pl anning to do to the contestant?

The Canera pans down to Aly’'s head. H s scalp is nmarked
with marker and resenbles a road nap.

DOUBLE
Sure, today’ s extrene nental
makeover involves sone pretty
exciting procedures. Here' we’ll
be renoving sel f-doubt and
i npl anting the confidence node.
And here we’ll be taking out al
of the romantic idealismfolds and
supplanting themw th the highly
evol ved superficial sentinent
menbr anes, that hel ps nost healthy
peopl e thrive.

PETERSON
Sounds great. And since this is an
extreme makeover you of course are
perform ng the surgery on
rol | erbl ades...

The canera pans down to see the rollerbl ades.

DOUBLE
And...we’ || be using power tools.

MARI SA
Here you go Doct or

He fires it up.
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DOUBLE
K, here goes not hing...

Peterson smles horrifically.
I NT. OLLY’ S ROOM - MORNI NG
Aly wakes with a jolt. H's nose, still a nmess.
He gl ances at the alarmclock. No nunbers. Aly pops up.
Searches the room No Double. Rushes out.
I NT. APT. HALLWAY — CONTI NUOUS
A ly bangs on Doyle' s door. It opens after a tense, fidgety

beat. Doyl e has sonme CAPPUCCI NO CONCOCTION in his hand. The
conversation carries on the usual yelling for Doyle’ s sake.

DOYLE
Aly. Listen, I was hard on you
yesterday...about the lino- | just
want to say-

QLLY

Wat er through the tunnel. Listen,
have you seen a man, a man about
nmy height, looks a little Iike ne?

DOYLE
You nean, A 1ly? Yeah, he was here.
He brought coffee and donuts.

OLLY
Yes but ...

DOYBLE
Then gave ne a great idea for a
novel . About a man, he’s bitten by
a dog as child, see, a Shih Tzu,
t hen pl edges to exact his revenge
on all Shi Tzus around the world.
He goes on this Shi Tzu killing
ranpage and-

AQly exits abruptly.
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DOYLE
Where are you going? Don’t you
wanna hear the rest, Jack?

EXT. OFFI CE - CONTI NUOUS

AQly waits in a bush for soneone to cone out. Bob and Rob
exit. As AOly scurries quickly in:

BOB
You been acting strange, Aly.

ROB
Li ke you been hidi ng sonet hi ng.

BOB
I f you're hiding sonething, we'll
find out about it, you know.

ROB
Fr eak!

| NT. HALL/ COPY ROOM — M NUTES LATER

Aly walks toward his office. The Doubl e shuffles toward
him wal king in the opposite direction.

The Doubl e does not take notice of Aly. But Aly grabs him
by the hand as he passes.

QLLY
Good norning, friend.

DOUBLE
Excuse ne sir. I'min a rush. |
have no tine for you

The Doubl e seens preoccupied with a stack of papers.

OLLY
What ? What are you sayi ng?

DOUBLE
| s something wong sir? Pl ease,
|’ mvery busy this norning -- a
(nore)
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(cont’ d)
special project for H's
Excel | ency.

OLLY
Hi s Excell ency? A special project?

DOUBLE
If there is sonething the matter
and you wish to file a conpl aint,
| suggest you take it up with HR
Marisa Nuzzi | believe handl es
such matters...Now i f you don’t
m nd...

O.LLY
M. Adkins. What has conme over
you?

The Doubl e appears to only now recognize Aly.

DOUBLE
Aly! It’s you! Wiy didn’t you say
somet hi ng sooner?

The Doubl e bows and kisses Aly’'s hand in nock cerenony. He
honks A1y’ s nose.

DOUBLE
(I'rish accent)
Top of the norning to you, | addy!

The Doubl e does a shuffl e-dance. Walks off. Aly’ s stunned.

I NT. OLLY' S OFFI CE - CONTI NUQUS

A ly approaches his desk confused. Just as he’s about to
sit, Peterson’s head pops over the cubicle wall.

PETER
Psst! Psst, dly.

dly draws nearer

OLLY
Yes, what is it Peter Peterson?



PETER
Are they ready? Are they done?

OLLY
What ? What are you sayi ng? Are we
bei ng wat ched?

PETER
The plans! The Mniature Parts
Desi gns! Are they done? Fal bo has
been around tw ce asking for them
You're | ate again.

OLLY
The designs. Yes, yes of course
they’'re ready. | only need to
print them They were done a week
ago, Peter Peterson. | earn ny
keep. Not |ike the boss...goddam
hypocrite.

PETER
What ?

OLLY
Not hi ng, just some with sugar on
their lips, sucking up, the brown
nosi ng, and the tal ki ng beneath
their rotten breath...Scandal ous
pronotions...unjustly...

PETER
Unj ustly? Scandal ous?

OLLY
| just don’t go in for it Peter
Peterson! |I’mnot one for intrigue

Pet er Pet erson!

PETER
Geat. But for Christ’s sake,
print the thing. Jesus. He’'s on a
friggin ranpage today.
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OLLY
Yes, Peter Peterson. OF course, of
course you're right. I’'I1 print

t hem strai ght away-
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FALBO
(on intercom
AD- KI NS!
AQly is frightened out of his chair. He answers fromthe
fl oor.
OLLY
(calling timdly)
Yes sir?
FALBO
The Conference Room Adkins!
OLLY
Yes, sir. Just a mnute, sir.
FALBO
NOW
OLLY
Yes sir.

Aly clicks “PRINT” on his conputer. The Doubl e peers

around Aly’'s cubicle wall.

DOUBLE
Do ya have en? Do ya have enf

OLLY
Yes, of course | have them
They’ re printing right over-

The Doubl e hurries away toward a printer.
The print feeds out. The Double grabs it.

Aly foll ows.
OLLY

Stop! Thief! Stop himfor the |ove
of Cod.

Aly gives chase.
Runs.



Adly's shouts draw attention from co-workers.
| NT. STAI RWAY - CONTI NUQUS

Aly catches up with the Double on the stairway. Tackles
hi mon the | anding. They roll around on the fl oor,
struggling. A small group of office workers convenes to
wat ch.

OLLY
Those are ny papers!
DOUBLE
Maybe so. But you can’t deliver
t hem
OLLY
VWhy- Wy not -
DOUBLE
Because, because, that’s why.
OLLY
VWhy- Why?
DOUBLE

M st akes! Cock-eyed perspecti ve,
poor scaling...and the Wdget parts
are all inside out! It’s

hor r endous.

QLLY
The hell you say!

FALBO (O.S.)
ADKINS! I's that you horsing around
out there!?

A ly | ooks upstairs.

DOUBLE
Look! Behind you! The King of
Spai n!

Aly looks. The Double wiggles free. Runs up the stairs.

66



67

| NT. EXECUTI VE HALLWAY — CONTI NUOUS

Aly can only watch as the Double enters the roomfull of
EXECUTI VES.

| NT. COFERENCE ROOM — CONI NUCUS
The Doubl e exudes a paragon of confidence before the board.

DOUBLE
Good norning, gentlemen. Aly
Adkins isn't feeling well this
nor ni ng. He asked | present these
to you. Truth be told, they're
nmore ny creations than his anyway,
so perhaps |’m better prepared to-

H S EXCELLENCY
Fine. That's fine. | |ike your
initiative son. Now, let’s get
down to busi ness.

DOUBLE
Then 1’11 get started...

| NT. EXECUTI VE HALLWAY — CONTI NUOUS

A ly watches through the glass doors from a discreet
| ocation as the Double starts the presentation.

OLLY
My plans. My baby.

| NT. CONFERENCE ROOM- LATER, AFTERNOON
The Doubl e is wapping up his presentation.

DOUBLE
..and then the internal conbustion
mechani sm causes the sinul ation
device to over-ride the system and
the resulting output is that of a
wel |, you know...

H S EXCELLENCY
A flaw ess operating machi ne.



DOUBLE
Exactly.

H S EXCELLENCY
Wel | done, Adkins. Well done!
Excel | ent design

A round of APPLAUSE fromall in the room
| NT. EXECUTI VE HALLWAY — CONTI NUOUS
Aly is happy that the plans were well-received.

OLLY
They like ne. They really like ne.

The Executives enmerge fromthe conference room dly
conceals hinself in the recesses of door as they pass.

EXCELLENY
(to Fal bo)
| Iike that Adkins. A hell of a
pl anner. Not |ike that other guy.
What’ s his name?

FALBO
H s name’ s-

EXCELLENCY
Never mnd that. Keep an eye on
this Adkins character. He's on the
fast track to the top

FALBO
Yes sir.

The Double is bringing up the rear. He clicks his heels.
A ly’ s expression changes as realization finally hits him

| NT. DOUBLE S | NTVW ROOM — CONTI NUCUS

The Doubl e is smrking.

DOUBLE
It’s often said that everyone has
(nore)
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(cont’ d)
an exact Doubl e sonmewhere out
there...well, let ne tell you, as
much as it may seemthat way with
me and A ly...

| NT. OFFI CE BATHROOM — DAY

AQly is at the urinal. The Double is a the adjacent urinal,
peering down at Aly.

DOUBLE
Looks like there’ s one striking
difference after all, aye?

The Double smles at Aly's reaction.

DOUBLE
VWhoever said size doesn’'t matter
must have had you in mnd, pal.

The Doubl e pinches Aly's ass. Exits quickly, leaving Aly
fumbling with his fly.

The LI GHT BAR of a Xerox copi er passes across the frane,
transitioning us to:

| NT. COPYROOM — LATER, AFTERNOON

Aly is maki ng Xerox copies, nmunbling to hinself, obviously
di straught. He notices the Double pass by in the hal
beyond. He’s whistling H -ho, Of To Wrk W Co.

| NT. HALL — CONTI NUOUS

A ly catches a glinpse of the Double entering Marisa's
office. He has a violent reaction and approaches the door.
He remains out of sight, |istening.

DOUBLE (O S.)
Oh, and you shoul d have seen his
face when | showed himny plans
for Internal Reworking. He ate it

up.

MARI SA (O S.)
| heard.



DOUBLE (O S.)
You know, | think your father, |
mean, Hi s Excellency, has really
taken a shine to ne.

I NT. MARI SA'S OFFI CE — CONTI NUQUS

Mari sa | ooks as good as ever.

MARI SA
He’s not the only one.

DOUBLE
Yes...wel | ...he says that “1’mon
the fast track.” That’'s sonething
isn't it?

MARI SA
It’s not surprising.

DOUBLE
And that Adkins character let ne

tell you...
BEG N SPLI T SCREEN

AQly is in the hallway. H's jaw drops in surprise.

MARI SA
Ch, he’s not so bad...
DOUBLE
Yes, | guess not. Still, what he

did to your bl ouse.

MARI SA
Well, that was pretty
enbar r assi ng.

DOUBLE
| swear, |’'m al nbst ashanmed to
have the sane face as him

MARI SA
Anww... No. Don’t- Don’'t do that to
yoursel f ...
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DOUBLE
| know, | know, it’s silly...but
still...that man really is a ness.

A real loser with a capital L.

Aly is furious.

OLLY
"1 kill him 1711 kill him
DOUBLE
Marisa, can | be conpletely honest
with you?
MARI SA
O course.
DOUBLE
Well, since the first tine we net,

|’ve felt drawn to you. Like there
was sone connection between us.
Can | ask, have you felt the sane?

MARI SA
Well, yes, but...

The Doubl e approaches her seductively.

DOUBLE
Yes, | know. Falbo. Still. I think
we owe it to ourselves to at |east
get to know one anot her. Perhaps,
it’s just a platonic attraction...
kindred spirits comng into one
anot her’s sphere...

There's insinuation in the air.

MARI SA
Yes, maybe that’s all it is.
Kindred spirits.

The Double is very close to Marisa now Aly’ s fingers are
in his nouth.

DOUBLE
But perhaps it’s sonmethi ng nore.
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MARI SA
One can never tell ...

DOUBLE
And we nust exhaust all
possibilities...

MARI SA
O werisk alife filled with
regret...

DOUBLE

And unrequited | onging...
Mari sa ki sses the Double wi th sudden passion.
Aly is beside hinmself, pacing furiously.
Mari sa and The Doubl e tear at each other’s cl ot hes.

MARI SA
Wait. Stop.

DOUBLE
VWhat- what is it?

MARI SA
The door.

The Doubl e tears hinself away from an intense ki ss.

Aly distraught. Tearing at his hair. The Doubl e pops his
head into the hall, holding his pants up.

DOUBLE
This is great. Better than you
coul d even i magi ne.

The Doubl e returns. Marisa is stripped to lingerie. The
Doubl e attacks voraciously.

Finger nails run through hair. Marisa on top of the
uncl ot hed Doubl e. High heels. Red |ips.

Mari sa Orgasns.

Aly weeps in convul sions.
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Mari sa col | apses on The Doubl e.

MARI SA
God, | needed that.

The Doubl e speaks | ouder than necessary, ensuring Aly wll
hear beyond t he door:

DOUBLE
Now t hat’ s sonet hing that that
i nposter never had the pleasure to
adm nister to anyone in his life,
| can assure you of that!

MARI SA
Aly, you re too nuch.

DOUBLE
The nerve of him Running around--
Pretending to be ne!

QLY
That's it! THAT IS IT!

AQly rolls up his sleeves and clenches his fists. Just as
he’s about to burst into the room he’'s grabbed by Fal bo
and turned violently away from Marisa s door.

END SPLI T SCREEN

FALBO

VWhat the hell you doing up here?!
OLLY

What, I- | just-
FALBO

Goddamm it Adkins, so help ne God
if you' re bothering her...

The Double slips quietly out of Marisa s room and stands
behi nd Fal bo, noticed only by Oly.

QLLY
Sir- there’s a scandal - an
intrigue underway just behind your
(nore)



(cont’ d)
nose- right beneath your back,
pl ease j ust -

Wil e Fal bo rants, The Double points to Aly, then M MES
tying a noose and hanging hinself with it.

FALBO
Listen to ne and listen to nme
good, Adkins. You' re skating on
thin ice. Very thin ice. And you
know what happens to peopl e who
skate on thin ice? Sonetines that
ice cracks and sonetines those
skaters, they drown Adkins. They
drown. You’' ve been | ate, absent at
the big presentation, causing
di stractions and disorder. Al of
this is ‘cause for term nation
You hear me, you fool?

OLLY
Perfectly sir, perfectly...but-
but -

FALBO

That argunent that you shoul d have
been pronoted instead of ne is
conpletely worthless in light of
your recent conduct. You have no
footing anynore, Aly.

The Doubl e wal ks away.

QLLY
(of f-handed, distracted)
| agree. You' re the better man,
even t hough you have no talent.
Excuse ne.

Aly breaks free, runs after the Double.
| NT. WAREHOUSE — MOVENTS LATER
Aly enters the cavernous space lined with nonolithic

crates. He darts a glance toward echoed FOOTSTEPS in tine
to catch the Doubl e’s shadow receding into an aisle.
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He follows the footsteps through a shadow maze, and
finally through an exit door.

EXT. REAR OF OFFI CE BUI LDI NG - CONTI NUQUS

A vast wastel and of ancient TRACTOR- TRAI LERS and EQUI PIVENT.
The Doubl e wal ks, whistling a happy tune.

OLLY
You t here! Adki ns! You scoundrel
Stand fast. Stand fast!

A 1y approaches the Doubl e.

DOUBLE
What is it now? You' re only
hurting yourself, don’t you get
it? You do these things to
your sel f!

Aly is suddenly confused.

OLLY
What - What do you nean? |- Uh- How
dare you carry on with the
princess in such a manner, you
scoundrel. What is the neaning of
all this?

DOUBLE
The neani ng? There’s no neani ng.
We live in a neaningless world.
You still don’t understand that,
you poor thing?

A ly suddenly grabs the Double’ s hand.

OLLY
| refuse to believe that. Pl ease.
|’mquite ready to accept an
apol ogy...for the scandal ...and nend
our relations- To return to the
enotions and good cheer between
us...You nustn’t have forgotten
about |ast night...
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DOUBLE
Last night, right. You slept ok,
t hen? The couch wasn’t too lice
i nfested? Not too | ousy?

OLLY
Yes, | slept fine...
Adly is stunped.
OLLY

But you...you are playing a
conpl i cated gane here, ny friend.

DOUBLE
Those are fighting words, Qly.
Fi ghting words! You understand!?

OLLY
Fi ghting words?

DOUBLE
And of course, you realize...this
means war, ny fine feathered
friend! War!

The Doubl e SMACKS A ly across the face with a WH TE LEATHER
GLOVE. Ay is scared.

OLLY
No...l didn’t nean to- |- |’ myour
friend, don’t you renenber?

DOUBLE
Look! Is that your nose wal ki ng
around over there?

A ly | ooks. The Doubl e wal ks away.
Aly catches up with him
OLLY

Pl ease, sir. Please just a nonent
of your tine.



DOUBLE
Don't you get it? | have ny own
life to lead. | can’'t be hol ding

your hand forever just because you
can’t figure out the rules of the

gane. | have desires. Goals.
Dr eans.

OLLY
Vell- well- so do |

DOUBLE

But that’s not ny problemis it?
|’mon the fast track to the top,
Aly and there’s nothing you can
do about it. I'"min |ove.

QLLY
You can’t love her! You can’t |ove
anyone. You' re shall ow.
Materialistic. Superficial.

DOUBLE
And what does that have to do with
anyt hi ng?

The Doubl e wal ks away | eaving A |y speechl ess.

The sound of THUNDER. The sky suddenly opens up and
downpours on A ly. The Doubl e pops open an UVBRELLA.

EXT. PARKI NG LOT — A BEAT LATER

AQly is behind the wheel, wet, trying to start his car to
no avail .

OLLY
Pl ease. Pl ease. Pl ease.

Frustrated, he enmerges fromthe car and kicks the hell out
of the body.

He stands for a long beat in the rain. Then wal ks away
I i mpi ng.
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EXT. STREETS — NI GHT

A torrential downpour. Aly walks listlessly through the
streets, munbling to hinself incoherently, sloshing through
puddl es.

OLLY
A sinple social call. That’s all.
Not hi ng out of the ordinary. “It’s
like this, and it’s like that.” |
will explain and they' |l see ny
honesty and understand that | am
an honor abl e man.

EXT. H S EXCELLENCY' S HOVE — NI GHT

A ly approaches and stares at the house. His silence is
| oaded with threat.

| NT. DI NER — LATER

Aly sits at a booth. H's clothes are ragged, wet and nud
stained. He’'s drawi ng on the back of the PAPER PLACENAT
with RED CRAYON.

COLLY

No two are alike. Noses don’t just
get up and wal k around wi t hout you
after all. It’'s unseemy. And
meaning-- |I'Il go to ny grave
believing in the neaning of life...
or searching for it anyway. Noses!
Ha!

Adly puts down his crayon and observes his work; the
witing is neticulous and small, the ranblings of a nmadman.
A drawing of a nose is promnent in the conposition.

WAl TRESS 1
Anyt hi ng el se today, sugar?

QLY
|’mall done. Everything was very
good, thank you.

VWAl TRESS 1
G eat.



She places a ticket on the table and wal ks away; $45.92.

OLLY
VWho nme? Ch no.

He follows her to the REA STER
OLLY

Excuse ne. There seenms to be a
m stake. It can't be-

WAl TRESS 1

Sorry, but that’s what it is.
OLLY

Sorry? I'’msorry...but really-
WAl TRESS

Do we have a problem here?
OLLY

Sorry, no. There's no problem

j ust -
WAI TRESS

| can GET the manager, you know.

QLLY
No. That is...| only had one tiny
cheeseburger del uxe and $45 seens
alittle-

WAI TRESS
You had five cheeseburger del uxes.
And ei ght cokes.

OLLY
What? No. That's a lie...
WAl TRESS
(calling to the back)
Tom
QLLY

That’ s not necessary...Pl ease...
don’t make a scene...unseenly...
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WAI TRESS
We don’t give food away for free
here you know...--Tom

Sonet hi ng across the roomcatches Aly's eye- The Doubl e
sits at the table just behind the one AQly ate at. H's
table is littered wwth plates and gl asses. He smles at
Aly, licks his fingers, rubs his belly.

CLLY
| nper sonator! | nposter!

Al eyes in the restaurant are on Aly. The Doubl e does a
little nocking jig. Exits through a side door.

Aly noves to follow but is grabbed by TOM a large hairy
man.

TOM
Pr obl em her e?
O.LLY
No. No problem No problem
what soever. |’ma victim..a victim

of circunstance.
(to waitress)
Take your bl ood noney, you wench!

Aly fishes crunpled bills and change out of his pocket,
throws themon the counter. Exits. The Waitress is angered,
di sgust ed.

EXT. DI NER — CONTI NUOUS

Oly exits-- No sign of the Double. He stands alone in the
pouring rain. Screamng into the enpty parking |ot.

OLLY
You want war! Then a war you shall
have, M. Adkins! You wll perish!
You will die! Diel Die!

Adly's CELL PHONE rings. He pulls it out and | ooks at it.
It says: OLLY ADKI NS.

OLLY
Hel | 0?
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DOUBLE

Hey buddy, just want to |let you
know that |1’mat Marisa's house
right now and you are definitely
| osing the battle. See you at work
tomorrow. G ao.

AQly s face twists into a grinace.

EXT. H S EXCELLENCY' S HOUSE — NI GHT, LATER
Aly is standing before the hone, silent.
The door. A ly knocks. Waits, drenched in rain.

Mari sa appears.

MARI SA
Ch ny god.
OLLY
Pri ncess- Marisa- |’'ve cone- |’'ve

come to warn you

MARI SA
To warn nme about what ?

OLLY
This AQly Adkins. This Double is
an i nposter. He's dangerous and
will bring you harm He's out to
destroy ne...and that neans hurting
you, you see...and...l- | can't let
t hat happen...and... and...

MARI SA
Eddy, please. You can’t be com ng
here like this. | know that you

have- a crush on ne.

OLLY
No. Not a crush.

MARI SA
But we're just not right for each
other. You're very sweet. But |
(nore)
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(cont’ d)
think of you as a friend. In a
pl atoni ¢ way. Like a brother.

Aly drops to Marisa’ s ankl es.

OLLY
Not that. Anything but that.
MARI SA
Pl ease don't.
OLLY
| am honest, caring. |- you can
| ove ne. W& can have sexual
rel ati ons.
MARI SA
VWhat ?
OLLY

Aly Adkins is a denon. A devil.

Pl ease don’t nmake ne hate you. You
and the rest of the world. Don’t
make ne destroy you!

FALBO
Wo is it, Marisa?

Fal bo appears in the doorway.

MARI SA
Destroy ne?

FALBO
Jesus Christ. What the hell are
you doi ng here? This is the |ast
straw.

Aly flees into the cold rain, slipping and sliding through
mud.

OLLY
It’s not nme! | amdly Adkins! The
i nposter! The denon!
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I NT. APT BUI LDI NG DOYLE S DOOR — LATER

A distraught A ly knocks |oudly on the door. It opens
qui ckly.

DOYLE
Hey, pal!

H s deneanor changes.

DOYLE
Oh. It’s you.
AQly is vacant, listless, deflated. And soaked to the bone.
OLLY

Yes. Just ne. Were you expecting
soneone el se?

DOYLE

Yes. | was hoping it was A ly.
OLLY

Onh?
DOYLE

|’ ve been devel opi ng the novel
with him The backstory of these
Shih Tzus.

OLLY
Yes. The Shit Zhus.

Doyl e pulls out a PAMPHLET. On it is a new age draw ng of
the cosnos. It’s for a UFO cult called PLUTARI US

DOYLE
Yeah, see, Oly found this Uo
cult online that believes that
dogs are the physical
mani f estation of future beings
fromthe planet Plutarius and-

A ly grabs Doyle by the shirt.
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COLLY
Pl ease ny friend. I’mhaving a
crisis. Heh-heh. A bit of an
exi stential crisis, you see. This
man, this man with ny face, ny
name, is out to destroy ne. |
can’t take it. It’s not- it’s not
natural for a man to have a

double. | need- | need your help
pl ease, |-

DOYLE
Jesus Christ, Aly. Is everything
al ways about you! | have ny own

things to think about.

OLLY
The novel. Shih Tzus. But- but
pl ease- don’t you find it strange
that this denon-

DOYLE
Denmon!? A ly Adkins is one of the
finest nmen |’'ve ever net! How dare
you!

Doyl e shoves A ly and slanms the door shut.
| NT. HALL/COLLY' S APT — MOMENTS LATER

AQly shuffles to his door. Tries his key. The | ock won’t
turn.

Aly' s face reddens. He’'s overcone with fury. Starts
ki cki ng and bangi ng on the door until he exhausts hinself.

Finally, his back against the door, he slides down to a
sitting position.

DOUBLE (O S.)
(fal setto)
W is it?

AQly springs to his feet.



COLLY
It’s me. It’s me! Open up! Wat
are you doing in ny honme you
scoundrel !'?

DOUBLE
l’msorry. | don't talk to
strangers. Pl ease call on soneone
el se.

OLLY

Stranger! Strangers! It is you
who- You bastard! Open up right
nowt

DOUBLE
|’msorry. Please identify
yourself or | eave before |’ m
forced to call the authorities.

O.LY
(to hinself)
The nerve of him

A ly assumes a formal posture.

OLLY
My friend, | amdly Mrtiner
Adki ns the One and only and |
i nsi st- demand you open this door
at once! | mmediately!

DOUBLE
|’msorry. But | too amdQdly
Mortimer Adkins and so | fear that
you are either mi staken in the
wording of the title you’ ve just
decl ared, or you are a solicitor
trying to trick me into sone
under handed gray market scam in
whi ch case, once again, | wll be
forced to contact the authorities.

A ly changes gear.
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COLLY
AQly, please. It’s ne. Your
counterpart. Your friend. Aly
Adki ns. We drank fromthe water of
life. We spoke of eating Spanish
Aives one fine day. Please. |I'm
at the end of ny rope.

DOUBLE
Aly? dly Mrtinmer Adkins Jr?
Well, why didn’t you just say so?

The Doubl e opens the door.

DOUBLE
(sout hern accent)
How are you! Ch how | m ssed you
so.

The Doubl e enbraces A ly. Then rel eases hi mand | ooks him
over.

DOUBLE
(sout hern accent)
It’s been so | ong, sugar. You
haven’t witten. Ch ny, but dly,
you don’t | ook so good. And sugar -
What’s this? There’ s sonething on
your nose.

OLLY
Real | y?

DOUBLE
(sout hern accent)
Here, let nme get it for you.

The Doubl e | eans over to a snmall table beside the door and
pi cks up an | RON SKILLET. He puts it behind his back.

DOUBLE
(sout hern accent)
K. Cl ose your eyes. This m ght
tickle a little bit, sugar.

Aly closes his eyes. The Doubl e cracks himacross the face
with the Iron Skillet.



Aly wavers for a mnute. Then drops.
BLACK.
EXT. APT HALLWAY - MORNI NG
AQly is curled up against the floor. He opens his eyes to
find TWDO TRENCHCOAT DETECTI VES st andi ng above him Through

his vision, they're blurred and unidentifiable.

One kicks himin the ribs. Note: The Detectives voices are
t he sane as Bob and Rob’s.

DETECTI VE 1
Sleeping in the halls, these days
huh?
DETECTI VE 2
Not very respectable, is it?
DETECTI VE 1
Downri ght unseeny.
DETCTI VE 2
What’ I | the nei ghbors think?
DETECTI VE 1
They' re tal king already. | can

hear them now.

OLLY
Who- who are you guys?

DETECTI VE 1
Let’s just say that a friend hired
us to keep an eye on you.

DETECTI VE 2
To make sure you don’t do anything
whacky.

OLLY

The i nposter.

DETECTI VE 1
Funny, that’s what he called you.



VWHUMP!

VWHUMP!

DETECTI VE 2
Got any pl ans today, Adkins?

DETECTI VE 2
Conpany picni c maybe?

DETECTI VE 2
Well, this isn't a social call

DETECTI VE 1
Not a sinple neeting between
friends.

DETECTI VE 2
Just thought you shoul d know,
we're on to you.

DETECTI VE 1
Al'l over your shenani gans.

DETECTI VE 2
That bank heist- quite a trick.

OLLY
VWhat bank hei st?

Aly is kicked in the gut.
DETECTI VE 2

Now ny partner here, he hates
unnecessary viol ence.

Agai n.
DETECTI VE 1

But I"'mwlling to succunb to it.
DETECTI VE 2

In the spirit of justice, of
cour se.

DETECTI VE 1
| know what you’re thinking.

DETECTI VE 2
(m m cki ng)
“I didn’t knock over any Bank.”
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DETECTI VE 1
Especially not for sone
mat erialistic Princess who asked
you to do it.

DETECTI VE 2
In the name of | ove.
DETECTI VE 1
O noney.
VH TE FLASH

I NT. LIMO — NI GHT, FLASHBACK

The darkened figures fromthe openi ng sequence.

MARI SA

If you love ne, you' |l do it.
QLY

I will. I will.

VWH TE FLASH
I NT. OLLY' S APT. — PRESENT
VWhunp! Anot her kick in the gut.

DETECTI VE 1
But sooner or |ater.

DETECTI VE 2
You're going to slip up

DETECTI VE 1
Let’s just say that this little
birdie, he told us what you're
pl anni ng.

DETECTI VE 2
Intriguing really.

DETECTI VE 1
An Aly-Bird sang a song in our
ear, ain’t that so Chief?



OLLY
(under his breath)
The rat! That fraud.

DETECTI VE 2
It is. It is so.

DETECTI VE 1
W’ re wat chi ng you Adki ns.

DETECTI VE 2
And as sure as shit stinks,

DETECTI VE 1
W' re gonna get you

DETECTI VE 2
Consi der yoursel f warned.

VWHUMP! One | ast kick before they | eave.
A ly doubl es over in pain.
I NT. OLLY' S CUBI CLE — LATER
A ly pops his head over the dividing wall.

QLLY
Pet er Peterson, a word pl ease...

Pet erson doesn’t even | ook up to see Aly’'s catastrophic
appear ance.

PETER
Not now Adki ns.

OLLY
Pl ease, | beg you!

PETER

What is it? Wiat do you want?

OLLY
What ' s happeni ng? What are they
sayi ng about nme? It nust | ook
awful . Where’s the inposter!?
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PETER
| heard that you ve been stal king
Mari sa- Yes, that sounds pretty

awf ul .
OLLY

It wasn’'t nme. |- didn't-
PETER

She’s the boss’ daughter for
Chri st sake. You know Fal bo has
been | ooking for you al ready.

Bob and Rob pass by, peering at AQly. Peterson takes note
of their om nous stares.

PETER
Now pl ease, | can’t be seen
cavorting with you.

COLLY
No. Wait! | amjust |ike you
Pet erson. Just |ike you, after

all. | believe in truth and
justice and the American way. |’ m
your friend. Consunmerism A young
republican. Just like you...l'm
your friend. Please- have you seen
Adki ns?

PETER

| don’t know. Leave ne al one.

OLLY
Pl ease. Pl ease.

PETER
| think | saw himwith Marisa in
the break room

A ly rushes away.
| NT. BREAKROOM — CONTI NUQUS

Marisa and A ly are having coffee. Smling. Aly charges
in.
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OLLY
Ha! Ha!

Aly's |ife force seens to becone suddenly deflated. Upon
seeing Marisa, he's conpelled to | ook away. Hi s breathing
becones | abored. He cowers over a trash can and | ooks into

it as he speaks.

OLLY
| demand- | demand you cone
cl ean, you sinner, in front of the
Princess and the rest of the
wor | d.

DOUBLE
Come cl ean about what? That you
won’'t | eave nme al one wherever |
go?

MARI SA
We’'re just having coffee, Eddy.

DOUBLE
Talking a little innocent office
gossip. O which, you ve seened to
commandeer center stage lately.

MARI SA
Adly, don't.

QLLY
You see how he is? Al ways
insinuating. He hit nme on the head
with a frying pan last night. Do
you know that Princess? He ate
cheesebur ger del uxes in ny nane.
He'll do anything, step on his
brother for a dine. He' s ruthless.
Heartless. | tried to tell you...

Aly seens to be weeping.

DOUBLE
That wild imagination is going to
| and you in the shithouse. Anyone
w th eyes can see that you shoot
(nore)



(cont’ d)
yourself in the foot with every
step you take.

OLLY
Yes. | realize it appears that
way- - -

Adly turns, drops to a knee, grabs Marisa s hand.

OLLY
No! You have to believe ne. This
man is a scoundrel. If you weren't

here, why, he’d be nmaking a fool
of me sonehow, probably by doing
sonet hing that involves a great

deal of physical pain for nme. I'm
not a great man, no fine orator,
but I know that | am good. | am

good. Not |ike. Not Iike-

DOUBLE
Uh-oh, do you hear that Aly? Is
that the sound of your thin ice
cracki ng?

Fal bo enters.

FALBO
Ah...Adkins. So glad you decided to
show up today.

MARI SA
(whispers in Aly's ear)
| believe you.

FALBO
| was going to give this to you
Monday norning. But since you ve
graced us with your presence...

Fal bo hands Aly a PINK SLIP. Aly' s eyes are fixed on
Marisa, who smles in pity.

FALBO
Wth the addition of the new Aly
(nore)
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Fal bo, Marisa, and the Double exit,

(cont’ d_
Adki ns, your services are no
| onger needed. Consider yourself
rel eased. Cl ean out your cubicle
and get out.

OLLY

FALBO
You're finished Aly.

EXT. OFFI CE - CONTI NUOUS

94

| eaving A ly al one.

Aly is packing a sad box of belongings into the trunk of
his jalopy. He notices the Double escorting H s Excell ency
to his Jaguar.

EXCELLENCY
..on the fast track to the top,
son. You stick with nme and
together we' Il take this conpany
pl aces.

DOUBLE
Consi der it done. An honor, sir.
Did you have your hair cut this
nmor ni ng? You | ook dashi ng.

EXCELLENCY
Heh- heh- heh...Quite a nan i ndeed,
Adkins. Quite a man. |’'|I| see you

at the picnic.

DOUBLE
Wuldn't mss it for the world,
your Excel |l ency.

The Doubl e bows graciously. The Jaguar pulls away. The
Doubl e turns toward A lvy.

AQly, utterly defeated,

his car.

He turns the key but, of course,

A ly bangs his head on the steering wheel.

tries to ignore the Double, gets in

it doesn’'t start.
A broken nman.



The Doubl e gets in the passenger seat. He turns the radio
on: Solonon Burke’'s Cry to Me plays. The Double files his
nail s throughout the conversation.

OLLY
Leave ne al one.

DOUBLE
You know what your problemis
Aly? It’s not that you don’t know
how to play the gane. It’s that,
for sonme reason, you refuse to
play it. Like you re too good for
it or sonmething. Well, let ne tell
you, just because you don't I|ike
the rul es, doesn’t nean you can
make up your own. It’s sour
grapes, A ly! Sour grapes!

OLLY
| have integrity. Honesty.

DOUBLE
Integrity! Honesty! Where has it
gotten you? It's gotten you fired
and it sure as hell didn't get you
| aid. And noney. What the hell you
gonna do for noney now?

OLLY
| believe- | believe-

DOUBLE
You believe? That and a kick in
the ass won’t get you on the bus.

OLLY
VWhat ?
DOUBLE
But me on the other hand, | am on

the fast track to the top and |’ ve

positioned nyself perfectly to

steal - excuse me- rescue The

Princess fromthat dingleberry

Fal bo. Before you know it, I’'Ill be
(nore)



(cont’ d)
hi s boss. Heh-heh-heh. And ny pl an
conmes to fruition today! Today at
t he conpany picnic. Ha! HAl

OLLY
She bel i eves-

DOUBLE
You know A ly, it’s funny, when
was With Marisa the other day? She
whi spered in ny ear, and | think
just for a nonent- now call ne
crazy- but | think she thought she
was talking to you! Called nme Eddy
for Christ’s sake. You believe
t hat ?

QLY
Wiy do you hate ne?

DOUBLE
Did you ever hear of an Aly-bird,
Aly? An Aly-bird singing sweet
songs in the ears of policenen?

OLLY
| didn’t do anything...l’mguilty
of not hi ng.

DOUBLE
Yet .

OLLY
What - what do you nean by that?
Sir, |'"mconfused. Please, | could

use a friend.

DOUBLE
It’s too late for that Aly.

Aly turns and begins to weep silently into his hands.

DOUBLE
What ? What is that? Are you
crying? Ch, for the |love of god.
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COLLY
No. It’s just sonething in ny eye.
It Il pass.

DOUBLE

Jesus, Aly. Here.

Hands hima VWH TE HANDKERCHI EF. A ly bl ows his nose making
a honki ng sound.

DOUBLE
Alright. Listen. I’mgonna help
you. | want to. | do.

OLLY
You do?

DOUBLE
Take this.

The Doubl e hands Aly a GUN

OLLY
But - But -

DOUBLE
Now the thing is, it’s not | oaded,
but if you use it right, you'll be
able to get what you need to start
a new life.

OLLY
A new life?

DOUBLE
You can’t stay around here. Your
name is nmud in this town. So take
t he gun, you go get what you need
to start anew. A nice small town
somewhere. Maybe Pittsburgh. |
don’t know.

OLLY
VWhat | need? What —-what do | need?

The Doubl e is incredul ous.
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DOUBLE
God, it's not an act, is it?

Adly's face is bl ank.

Doyl e’ s

DOUBLE
Money you fool! You have to get
sone noney!!

CLLY
Yes. Money. |'’m Sorry.

DOUBLE
You know Anericans have nore words
for noney than Eski nbos have for
snow? Now you go get it...by any
means necessary...and who knows,
maybe if you have it, you'll be
able to find yourself a nice girl
in this brand new life of yours in
Pi ttsburgh

OLLY
A princess?

DOUBLE
Maybe even a princess.

l[imo pulls into the |ot.

DOUBLE
Well, there’s ny ride. Got a
picnic to attend you know. Rubbi ng
el bows, cheeseburgers, you know
t he deal

A ly shakes his head.

OLLY
Thank you for everything Aly.

DOUBLE
Don't nmention it. Good | uck.

The Double exits the car.
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DOUBLE
(to Doyl e)
Hey Pal, how s it hangi ng?
DOYLE
Geat, AQly. Geat. |I’'ve decided
after the picnic today, |’ m headed

to EIl Cajon to join that UFO cult.

DOUBLE
Get into their heads. Really
understand the alien dogs our hero
is out to destroy.

DOYLE
Exactly.

DOUBLE
Everything’ s working out great for
everyone, isn't it?

AQly' s car makes a horrible noise as he cranks the key.

The Doubl e considers Aly. Then turns and | eans and
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whi spers in Doyle' s ear. After a beat, Doyle nods his head.

Both stare at Aly, depleted in his car. The Double
appr oaches.

DOUBLE
Alright. Listen. Doyle said he'd
give you a lift. Go honme. CGet sone
rest. Pack your bags.

OLLY
Real | y? But- But -

DOUBLE
|1l get a ride with those norons
Bob and Rob. W're tight now

OLLY
Real | y? Yes, | guess that nakes
sense.

Aly nopes over to the |ino.
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DOUBLE
Alright. Alright. Keep your head
up. It’s not the end of the world
you know. Keep that thing
conceal ed, woul d ya.

Aly buries the gun in his belt, covers it with his shirt.

DOUBLE
That’s it. Now take it easy. Have
a good life.

Just as Aly is about to step into the |linpb, he notices the
Trench Coat Detectives eyeing the scene fromacross the
street. Finally, he steps into the car.

I NT. LI MO — CONTI NUOUS

The beaten nan sits in the linb. Beside himis Marisa. Both
are sil houettes, recalling the opening scenes.

I NT. | NTERVI EW ROOM — CONI NUOUS

Aly is wistful now, pondering his story. Staring off into
space.

OLLY
She spoke to nme. She asked ny
f orgi veness.
| NT. LIMO — CONTI NUOUS

The darkened figures in the Lino.

MARI SA
(sobbi nQ)
Adly, | realize |I’ve been a fool
You're the one | want. Not Fal bo-
not anyone but you. 1’ve created a
mess. A ness of ny life. O yours.
Oh, dly. I'’mso sorry, all is

lost. Al is |ost.
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I NT. | NTERVI EW ROOM — CONTI NUQUS

OLLY
But | said, ‘No.” Not all.
‘“There’s one thing,” | said. ‘A
new life,” | said.

| NT. LI MO — CONTI NUOUCS
MARI SA
We coul d be happy in a new life,
couldn’t we Aly?

I NT. | NTERVI EW ROOM — CONTI NUQUS

OLLY
Yes. My | ove. W can be happy. W
can be happy. I'll do it.

I NT. LI MO — CONTI NUOUS

OLLY
O course, | wll. I'll do it for
you. I'Il do it in the nane of

| ove.
| NT. | NTERVI EW ROOM — CONTI NUQOUS

OLLY
| didit-- in the nane of |ove.

Silent beat.

| NT. BANK - CONTI NUOUS
Aly is on the counter waving his gun. There are CUSTOVERS
flat on their bellies, scared. A TELLER is just finishing

filling a bag with noney.

QLLY
Not ne! It’s not me, ny fine
feathered friends! You are surely

m st aken. M staken identity! | am
an honest man! An honest nan, you
hear! ?

The petrified TELLER hands A ly the bag.
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COLLY
Thank you, ny dear.

He hops down.

OLLY
Do you want to know a secret? Heh-
heh. This gun. It’s not even
| oaded.

TELLER
k. k. Please don't--

Aly raises the gun, pointed at the horrified Teller.

OLLY
No really- see-

BAM On sound we CUT TO
EXT. BANK — A MOVENT LATER

Aly energes fromthe bank panting, a BAG OF MONEY in his
hands. An UNMARKED POL|I CE CAR screeches into the |ot.

The LI MO tears away.

ALAN WATTS
We do not need a newreligion or a
new bi bl e. W need a new
experience--a new feeling of what
it isto be "l."

The Trench Coat Detectives energe fromthe unmarked car.
A ly hops through bushes and fl ees.

EXT. M SC STREET LOCATI ONS — CONTI NUOUS

AQly runs for his Iife through gritty urban | andscapes. A
snappy Raney Lewi s TUNE, maybe BLACK EYED PEAS, acconpanies
Watts.

ALAN WATTS
(cont’ d)
The | owdown on life is that our
normal sensation of self is a hoax
(nore)



(cont’ d)
or, at best, a tenporary role that
we are playing, or have been
conned into playing-- with our own
tacit consent, just as every
hypnoti zed person is basically
willing to be hypnotized. The nost
strongly enforced of all known
taboos is the taboo agai nst
knowi ng who or what you really are
behi nd t he mask of your apparently
separate, independent, and
i sol at ed ego.

EXT. ALLEY — CONTI NUOUS

A ly ducks into an alley for a nonmentary reprieve.

The Doubl e steps out from behind a dunpster.

AQly throws a punch at The Doubl e,
causing Aly to hit the wall.

it,

DOUBLE
(English Accent)
Good show A d boy. Good show |
didn’t think you had it in you!

QLLY
Oowi

DOUBLE
That | ooked like it m ght have
hurt.

OLLY

It did. It did.

DOUBLE
It’s broken, no doubt.

OLLY
Yes. Yes, | think you're right.

DOUBLE
You have to be careful pal
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Pant i ng.

but the Doubl e dodges
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COLLY
Yes. You're right..dly, did you
have anything to do with it?

DOUBLE
No certainly not..Do wth what?
O.LLY
Marisa. You didn't- tell her- set
me up to-
DOUBLE

Set you up? No, no certainly not.
| wouldn’t dreamof it.

OLLY
If I find out you' re behind it-

DOUBLE
You're too paranoid pal. You can't
go through life thinking that
everyone is out to get you all the
tinme. You have to enjoy yourself.
Stop to snell the roses. Rel ax.

QLLY
Maybe you’re right.

DOUBLE
Listen. Here’s what I’mgoing to
do, just to show you I’'mthe
better man, |’mgoing to step
down, put aside all the plans and
conniving |’'ve worked so hard for
SO you can go and pretend to be ne
and live the life you dreaned.

OLLY
You'd do that for ne?

DOUBLE
Sure | would. Now go, elope to
paradi se with the sexy princess.
It’Il be good for you. You deserve
it.



COLLY
Real ly? It’s all on the up and up?

DOUBLE
O course. Al on the up and up.

AQly thinks it over briefly.

QLY
Yeah...Sure, there’ s nothing out of
the ordinary init. I’"’mgoing to
do it!
DOUBLE

That’s the spirit. Seize the day!

OLLY
Yes. Seize the day! Seize the day!

Aly stands up.

DOUBLE
Live the |ife you dreaned!

The Double rises with him

OLLY
Il live the life | dreamed, gad
bl ast it!

DOUBLE
One in the hand is better than two
in the bush!

OLLY
That’s right...two in the bush,
certainly!

DOUBLE
Early to bed...

OLLY
.Early to rise ny good friend!' Ha,

ha, hal

The Unmar ked Police car screeches into the alley.
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DOUBLE
Qops. Looks |ike you better get a
nove on.

OLLY

Yes, yes. Thank you friend.

AQly flees for the far end of the alley. dinbs a fence and
di sappears.

DOUBLE
Have fun storm ng the castle!

EXT. PARK/ COVWPANY PICNI C - LATER
A |l arge sign reads: CONGRATULATI ONS W DGETEERS.

The picnic is casual, peaceful. The sun is shining. Al the
O fice Wrkers are enjoying thensel ves in noderation:
Drinking soft drinks fromplastic cups, flipping burgers on
a large grill pit, playing horseshoes and Wiiffle ball.
Soneone collects for a raffle. Some young children are

pl ayi ng Ring around the Rosie.

CHI LDREN
Ri ng around the rosie, pocket ful
of posie

Aly is standi ng nearby, sweating profusely.

OLLY
It’s so...s0 beauti f ul

Aly spots Marisa talking casually to The Doubl e.

CHI LDREN
W all fall down!

AQly faints and hits the ground.
BLACK
EXT. PARK/ COVPANY PICNIC — A M NUTE LATER

AQly is flat on his back. He awakens to see a ring of
blurry faces staring straight down at him
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MARI SA
OCh ny god. The poor guy.

PETERSON
| s he dead?

FALBO
No, such luck. Hi s eyes are
openi ng.

H S EXCELLENCY
Does anyone know this man?

DOUBLE
This is Aly Adkins. One of the
greatest w dget designers of al
time.
(to crowd)
Ok everybody. G ve him sone room
to breathe. He's going to be ok.

He helps Aly up to standing position.

DOUBLE
k. Easy does it, partner. That’s
it, nice and easy.

The crowd nakes way.

DOUBLE
W'l just lead you to a nice spot
in the shade where you can rel ax
and get your bearing. Don’t forget
your | uggage.

The Doubl e hands himthe BAG OF MONEY then | eads himto a
picnic table beneath a | ean-to. He backs away to rejoin the
crowd. All eyes are on Aly. Wi spering.

Pet erson hands hima cup of water, then he too rejoins the
gapi ng crowd. The Doubl e whi spers sonething in Peterson’s
ear. Peterson nods in acknow edgenent, flips open his cel
phone and wal ks away.

Aly scans the faces of the crowd. Sm | es.



COLLY
Thank you. Thank you friends.
You're all so beautiful. Just like
| imagined. I amso thankful, so
t hankful for your hospitality...

Aly sees Marisa and is choked up.

Aly notions to the Double. Draw ng himnearer.

A ly nods.

of ficial

Gener al

CLLY
My sweet ...ny sweet ...

DOUBLE
VWat is it, friend?

QLY
H s Excel | ency.

DOUBLE
Hi s Excel |l ency?

OLLY
Let me talk to him

DOUBLE
Are you sure? You sure you want to
do that?

air and posture.

DOUBLE
My friend w shes to have a word
with his Excell ency!

di smay and nmuttering. H's Excellency | eaves

Mari sa’ s side.

EXCELLENCY
Yes. What is it? What was your
name agai n?

OLLY
Aiver. diver Mrtinmer Adkins
sir. Small Parts Design at the
Factory.

The Doubl e turns to the crowd. Assunes an

108



109

EXCELLENCY
You're the guy fromny daughter’s
party..with the snot and the bl ood

and t he-
OLLY
No sir. It was himsir.
EXCELLENCY
VWho sir?
OLLY
Adki ns sir.
EXCELLENCEY
You sir?
OLLY

No, sir. Hm sir.
Poi nting at The Doubl e who shrugs.
EXCELLENCY

k. And what is that you want to
tell me Aiver?

QLY
He’s a good man sir.
EXCELLENCY
Who?
QLY
Aly, sir. Aly Adkins.
EXCELLENCY
You? You' re a good nman, sSir?
QLY
No. No. The other ne- Yes, ne, er,

Adki ns sir.
Hi s Excellency is confused.
EXCELLENCY

You cane all the way here...to tel
me that?



OLLY
Yes sir.

A ly watches his Doubl e behind H s Excell ency. The Doubl e
hol ds Marisa’ s hand. Caresses it gently.

QLLY
Scoundrel! You filthy scoundrel!

The guests gasp at the outbreak.

COLLY
11 kill you!

Fal bo steps forward.

FALBO
God dam it. There’s nothing wong
with you that a good beating won't

Fal bo backs away.

fix!

EXCELLENCY
Fal bo. Back off! This has gone far
enough.

OLLY

Thank you sir. It’s just- you nust
agree that it’s unseemy sir. It
just doesn’t look right for a man
to have a Doubl e.

Hi s Excellency rolls his eyes.

EXCELLENCY
Yes. Yes, sure. | agree. Wy,
don’t you just sit back down, and
rel ax. Enjoy the party. Have a
dri nk.

Hi s Excell ency wal ks away rubbing his tenple as if he has
headache.

OLLY
Wait sir!
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EXCELLENY
Yes? |Is there sonething nore?

OLLY
No. Yes. That is, it’s funny that
you called ne son just then.

EXCELLENCY
That’ s nice. Very nice. Gk then

OLLY
No! That is. My original
intention, you see...was to...

Marisa...l- we're to el ope-
(to Marisa)
but darling forgive ne- | just

feel that it would be better out
in the open- here- before God and
hi s peopl e- your hand in marri age-
as we agreed-

(to Hi s Excell ency)
Sir, we're going to el ope tonight.
But now, if it’s out in the open...
V\B"

EXCELLENCY
Marisa? |I's what this man says
true?

MARI SA
No, daddy. This man tricked ne.
He’s trying to trick us all into
thinking he’s Aly Adkins. He's a
liar. A conniver. And- and a
crimnal.

A gasp fromthe crowd.

MARI SA
| thought- | thought he was
soneone el se.

Aly is shocked.
QLLY

Marisa, it’'s ne. You believe ne.
Pl ease...



EXCELLENCY
What do you nmean soneone el se,
darling?

MARI SA
Daddy, there’'s sonething | wanted
totell you- | don't care if
everybody knows it. |’ve broken it

off with Fal bo.

EXCELLENCY
Way? What woul d make you do such a
t hi ng?

MARI SA
Well, it turns out that..well,

Fal bo has ot her preferences...

Fal bo is standing a bit TOO CLOSE to Peter Peterson.

crowd ‘oohs’ and ‘ aaahs.

MARI SA
And |’ ve been having a secret
affair wwith Aly Adkins. |I’ve only
kept it a secret- because--
because of this man-

Motioning to Aly.
MARI SA
| was worried that he would shed a
bad Iight on it sonehow. Wth that
horri ble face of his...

Mari sa choki ng back a sob.

MARI SA
And he has! He has, Daddy. |’'m
sorry. I’'mso sorry.

Hi s Excellency turns to Aly.

EXCELLENCY
Just what kind of gane do you
think you' re playing here Adkins?

The
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COLLY
| only wish to...1 didn’t nmean to-

Behind H s Excellency, The Double is holding a Shih Tzu
dog. He ki sses Marisa open- nout hed.

OLLY
|"LL KILL YOU

Aly springs fromhis chair. Pulls out the gun.
The guests scream
We spin around A lvy.

Suddenl 'y, Doubl es are everywhere he | ooks, interm ngled
with the crowd. Taunting. Barking Shi Tzus.

BAM He fires into the crowd.
Mass confusion. Scranbling. Scream ng.

BAM BAM BAM QdIly continues to unload into the crowd.
There are injuries.

@Qun shot wounds.
Bl ood. Crying.
Deat h.

Adly relents and surveys the nmassacre in the ensuing
calamty.

OLLY
Oh no. What have | done?

Bl eedi ng peopl e everywhere. Scattering. Hi ding.
The Doubl e appears behind Qly.
DOUBLE
It’s no use, friend. You should

just give it up.

A ly hangs his head.
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COLLY
You're right.
DOUBLE
|’mjust a better man than you.
QLLY
Yes.
DOUBLE

| f you applied yourself- then
maybe, maybe you’ d be accepted by
these fine people the way I am

COLLY
| know. | don’t apply nyself.
DOUBLE
Well, you don’t have to feel so
bad. After all, no one’'s ever told

you “the secret.”

OLLY
O the whole of it.

DOUBLE
O the whole of it, see? There's
not hi ng you could do, really.

QLY
It’s hopel ess.

DOUBLE
Ri ght. Hopel ess. You may as wel |
just end it now.

OLLY
End it?

DOUBLE
Ch, don’t act |ike you don’t know
what |’ m saying. You do know what
|’ m saying don't you?

A ly shakes his head.



OLLY
| know.

DOUBLE
Then you should just get on with
it.

Aly drops to his knees. Lifts the gun to his tenple.

DOUBLE
That’s it. Now you’ ve got the
pi cture. And you’re being
productive too. Killing one thing
is the best way to create another.
Fitting right into society. The
whol e of it.

COLLY
Yes, yes. You're right.

Aly clenches his eyes shut.
FREEZE FRAME
| NT. | NTERVI EW ROOM — CONTI NUOUS

The Doubl e is watching the Picnic Scene on the nearby TV
Set .

DOUBLE
Jesus Christ, is that what he’'s
been telling you? That he shot
everyone up? Robbed a bank? Ch ny
god, that boy and his inmagination.
Listen, I"’mgonna give it to you
straight. O try to. He's nmade
such a nmess of this story. The
fact is that, yes, he was a broken
man when he got shit-canned at the
factory and after that went to the
bank.

EXT. BANK — DAY

A ly approaches the bank.
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| NT. BANK — MOMENTS LATER
AQly fills out a WTHDRAWAL slip

DOUBLE V. O
But all he did was fill out a
wi t hdrawal slip. Evidently, he was

going to cash out his life
savi ngs.

| NT. BANK — MOMENTS LATER
Aly waits in |ine, sweating.

DOUBLE V. O
But when it was his turn he had a
panic attack, as only AQly can
have, and started
hyperventi |l ati ng.

A ly's breathing becones | abored.

| NT. BANK — MOMENTS LATER

Aly is on the floor, breathing in quick short bursts.

DOUBLE V. O
Didn't take long for the nmedics to

arrive.

EXT. BANK - DAY
Aly is being wheeled out on a gurney. Aly springs up and
westles free. Flees.

DOUBLE V. O
And he ran clear across town to

t he picnic.
EXT. PICNIC — LATER
Aly lying passed out at the picnic.

DOUBLE V. O
And we tried to help him But he
woul dn’t hear of it. He started
(nore)



117

(cont’ d)
yelling at everyone. Calling us a
bunch of Shih Tzus.

I NT. | NTERVI EW ROOM — CONTI NUQUS

DOUBLE V. O
Then the saddest thing | ever saw
happened.

EXT. PICNI C — CONTI NUQUS

Aly holds his finger out at everyone, pretending he’s
shooting into the crowd. Maki ng gunshot sounds with his
nout h.

The crowd | aughs wildly at AQly's folly.
Aly kneels down.

DOUBLE
A ly, buddy.

OLLY
| think it’s tine | ended it.

DOUBLE
Don't talk like that Aly. You
have your whole |life ahead of you
You just have to stop pretending
to be what you're not.

OLLY
It’s too late. They' re al
| aughi ng.

Vicious |aughter fromthe crowmd. The places a hand on
A ly’ s shoul der.

QLLY
Goodbye ny friend. You scoundrel.

A ly clenches eyes. Suddenly, the gun appears to be in his
hand agai n.

Click. Nothing happens. The Doubl e steps away.
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The Detectives approach Aly. It's clear they' re Bob and
Rob now.

DETECTI VE 1
Al out of anmunition.

DETECTI VE 2
Al ways the case with these guys. A
dollar late and a day short.

DETECTI VE 1
C nmon pal. We’'re goi ng downt own.

The Detectives hook Aly s underarns and |ift himup. They
escort himthrough the picnic.

The guests stare silently at him Though they show no signs
of pain, they are covered with BLOOD and GUNSHOT WOUNDS.

A ly passes Fal bo, Peterson, H s Excellency, Anthony, even
the Waitress and Tom Hi s head is hung | ow

He finally passes Marisa standing close to The Doubl e.

DOUBLE
Dens da breaks Aly. Dens da
br eaks.

Aly concedes listlessly. The two Detectives escort him
into the unmarked car. They seat himin the backseat next
to Kavorsky. Kavorsky just pats Aly’'s |ap.

KAVORSKY
There, there, son.

The car pulls away fromthe crowd.
The Doubl e runs al ongsi de, wavi ng a white handkerchi ef.
DOUBLE
Bon voyage. Ci ao! Boun Fortuna,

pai san!

Aly just waves nunbly.
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| NT. CAR - CONTI NUQUS
AQly in the backseat. The Detectives up front.

DETECTI VE 1
How ‘bout a little nmusic, Aly.

DETECTI VE
Sonet hing to soot he the beast.

OLLY
k. Ok. Sure, fell ahs.

Detective 1 clicks on the radio. THE TEMPTATI ONS' JUST MY
| MAG NATI ON acconpani es Al an Watts.

ALAN WATTS

(on radio)
Thi s hallucination underlies the
m suse of technol ogy for the
vi ol ent subjugation of man's
nat ural environnent and,
consequently, its eventual
destruction. We are therefore in
urgent need of a sense of our own
exi stence which is in accord with
t he physical facts and which
overconmes our feeling of
alienation fromthe universe.

OLLY
Where are you guys taking ne?

DETECTI VE 1
Sonmewher e safe.

DETECTI VE 2
Sonmewhere far, far away.

DETECTI VE 1
Where no man has gone before.

They turn back to Aly. They are both Aly- Doubl es,
wearing white coats. Aly is scared.

Cut to Bl ack.
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FADE | N
| NT. | NTERVI EW ROOM — CONTI NUOUS
Aly | ooks sad, tired, beaten.

QLLY
And that- that’s exactly how it
happened. The whol e truth. Nothing
but the truth.

Aly is quiet for a LONG BEAT.
We FADE QUT SLOALY.
| NT. THE ADKINS HOME — SOME YEARS LATER, CHRI STMAS TI ME

The Doubl e sets up a canera, ained at a Christmas Tree.
Bi ng Crosby crooning in the background. A quaint scene.

TWO YOUNG CHI LDREN play with a train set near the tree.

DOUBLE
This is going to be the best
darned famly picture yet.
(cal l'ing)
Dear! Are you ready?

MARI SA (O S.)
|’ m com ng. |’ m com ng.

Mari sa cones shuffling in. She is six nonths pregnant.

MARI SA
Ch darling do we have to this
year? |’ m huge.

DOUBLE
Dear, you are beautiful.
Absol utely glow ng. C non kids.
Come to Daddy.

The famly takes their places. The Double has a renote for
t he canera.
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DOUBLE
k. You know what to say- On the
count of three. 1- 2- 3-

FAM LY

(1 n unison)
UNCLE OLLY!

The Canera snaps the Picture. The i mage FREEZES and
di ssolves into a CHRI STMAS CARD lying on a table in an...

| NT. MENTAL | NSTI TUTI ON — DAY
Hand witten on the card:

Get Well Soon. W niss you.
Love, the Adkins Famly.

Aly, smles vacantly at the imge of the happy famly.
Just as we realize that this is the sane roomas Aly’s
i nterview Room we begin to PULL BACK. The SOUNDS of an
institution cone in.
As we back out of the room a nurse enters.
NURSE
How are we today, M. Aikins? Tine
for your nedicine.

We pull further and further down the hall.

Aly is distant now, soon swall owed by MENTAL PATI ENTS
shuffling about nmunmbling to thensel ves.

CREDI TS ROLL to THE CHIFFONS' WI I you still Love M.

THE END



